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1B.0. Cmamkesuu

U30BPAXKEHUA TPA3JHUKA JHA CBATOM TPOUIIbI B KUBOIUCU
$JIAHAPUMU XVII BEKA

B cmamve paccmampugaemcs nosie/eHue U pasgumue u3obpajxceHull Ha
croxcem npazdHuka Cesmoii Tpouywt e xmcusonucu Daandpuu XVII eexa. [laémces
onucaHue u aHa/au3 ps10a u38eCMHbuIX NAMSIMHUKO8 U onpede/isiemcsl Kpye macme-
pos, Komopble 06pawaaucy kK daHHomy croxcemy. Takdce 8blsIBAAIOMCs XAPAK-
mepHble Yepmbvl, npucyujue daHHbIM U300PAHCEHUSAM U XPOHO.102UYECKUe PAMKU UX
passumusi.

Knatouesvwle caosa: Ipazonuk TpouysbiHa OHA, JcaHposas xcusonucs, Paaud-
pus, XVII gek.

Pan ¢samMaH[CKUX MOJIOTEH M300pakaeT TpaJULMOHHbIE TOPKeCTBa B
yecTb JHA CBATOU HoBo3aBeTHO! Tpouupl, 3TOT NpasAHUK Ha3blBaJICA TaKXKe
JlyxoBbIM JHEM U MOCBAILEH coliecTBUIO CBATOro Jlyxa Ha anocTtoJioB B [laTuae-
cATBHIN AeHb nocae Bockpecenus XpucrtoBa. KaseHapHO mpa3gHUK BbINaZaeT
Ha Tak HasblBaeMoe besioe BocKkpeceHbe, TO ecTb cefibMoe noce [lacxu. Ilo Tpa-
JUIMH B 3TOT JileHb KpecTbsIHe yCTpauBaJu TOpKeCTBEHHbIe L1eCTBUA: Blepey
JloJKHa Oblja UJTH [IeBOYKA B IJIaThe HEBECTHI C KOPOHOH Ha roJioBe. E€ okpy-
»KaJla IIyTOYHas CBUTA U3 MOJPYr B BEHKaX U3 LBETOB JIyrOBOW KYKYIIKH, JIeTH
neJsiv NecHU BoO cjaBy CBAToU Tpouiisl, X0AW/IM 10O JilepeBHe, UX 4acTO Yrolaau
pas/IMYHON Npa3JHUYHOM Nullel. I'pynny conpoBOXKJald IOHble MY3bIKaHTHI,
HauboJiee pacCpoCTpaHeHbl U300paXKeHHsT 6apabaHIMKOB U CKpUIIavyeH.

CroxeT TpouLbIHA JHA UHTEpPECEH TEM, YTO Mbl He Haxo4uM ero y [lutepa
Bpeiirens Crapuiero (1525-1569) u ero coBpeMeHHUKOB. BriepBble OH BUAHUMO
NnosIBJsIETCS B HEeCKOJIbKUX paboTtax JlaBuaa Bunk6oHca (1576-1632). /iBe us
HUX TOYHO NPUHaZ/eXaT BUHKOOHCY, ellé ofHa aTpuOyTHPOBaHA KPYroM BJIH-
AHUA XyLoxKHUKa. K coxxaneHH10, KapTHHBI NPAKTUYECKU He U3yYeHbl U He BBe-
JleHbl B Hay4yHbIH 060pOT, TaK KaK HaXOJATCS B YACTHBIX KOJJIEKLUAX, JaTUPY-

! Cmamkesuu Baaducaag Onezoeuu - cmydenm Cankm-Ilemep6ypackozo
2ocydapcmeeHHo20 yHusepcumema, Poccus.

Hayuhbtll pykosodumeannw: /[fJmumpuesa AHHa AsekceesHa — 0OKMOp UCKYcC-
cmeosedeHbs, doyeHm Kagedpvl Hcmopuu 3anadHoesponelickozo ucKyccmea
Cankm-Ilemep6ypackozo 2ocydapcmeeHH020 yHugsepcumema, Poccus.
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I0TCSl OHU Takxe npuMepHo, 1610-mMu rogamu. Hesb3st HCK/I0O4aTh BO3MOXKHO-
CTH, YTO 3TO He eJMHCTBEeHHble KAPTHUHbBI MacTepa Ha 3TOT croxeT. Komnosunu-
OHHO K HUM OJIM3KU KapTHHKI [IuTepa bpeirens Maaamero (1564-1636), naTu-
py# xkuBonucb BuHk6oHca 1610-Mu IT., Mbl MOXXEM TOBOPUTH O TOM, 4TO Bpeii-
reJib B JaHHOM CJlyyae KONUPOBaJ U ONUPaJICS Ha HUX, TaK KakK ero MoJioTHa Ha
3TOT CIOXKeT ObLIM HallMCaHbl B 3peJibli NepuoJ TBopuecTBa nocje 1616 roaa.
Ho paHHsa maTHpoBKa paboT BuHKGOHCA He MMeeT JOCTAaTOYHOTO KOJIMYeCcTBa
Jl0Ka3aTeJbCTB, I03TOMY CJIOKHO CJieJlaTh OJHO3HAYHbIA BbIBOJ, U BO3MOXKHO
IleroykKa BJIMAHUA 6bla 06paTHON. OJlHAaKO Ha J@aHHBIM MOMEHT TUIoTe3a nep-
BHUYHOCTH KapTHUH BUHKOOHCA ocTaéTcs Beayuiei. [1]

H3BecTtHO Tpu kKapTuHbl [luTepa Bpelress Miaguiero Ha 3TOT CIOKET. ITO
MHTepeCcHbIH IJIaCT ero TBOPYECTBA, TaK KaK OH He CBS3aH HANPSIMYIO C )KUBOIH-
ceio [lutepa bpeiirena Crapumero. OA4HO NOJOTHO NPOUCXOAUT U3 KapTUHHOU
rajsiepeu 3aMka ['eopruym B /leccay ¥ /iBa M3 YaCTHBIX COOpPaHUM, BCe OHU UMEIOT
pacnibiBYaThle JATUPOBKH, HO CTUJIMCTUYECKU OTHOCATCA K 3pesIOMy MepUuoLy
TBOpYeCcTBY MacTepa nocie 1616 roza. Emé ceMb mosioTeH, NpakTUYeCKH MO-
BTOPAIOIIUX yKa3aHHbIEe Bbllle, ObIJIM NPUYMCIEHBl UCCIe0BaTelsIMU K pabo-
TaM MacTepckoi bpeiiresnsa Maagiero. [2]

OfHa U3 OpUrMHAJIbHBIX KapTUH MacTepa NPOUCXOAUT U3 cobpanust Kon-
ctaHTUHA IOpreBuya Mayepraysa, no MHeHu1o B.A. CapgkoBa, BMelaTe/IbCTBO
N0/IMAcTePbeB B KUBONHUCH 3/leCb OblJI0O MUHHMaJbHBIM. Tak Kak KOMIO3UILU-
OHHO BCe 3TH IN0OJIOTHA CXOJAHBI, TO OCTAaHOBUMCA Ha nocjaenHeil. Ha nepegHem
IJIaHe MbI BUJUM LIECTBUE JeTel, UAYLIIUX K JOMY, CIBUHYTOMY Ha IIPaByIo CTO-
pOHY KapTuHBI. [lo3aay sApKoU TOJINBI Nel3aX JepeBeHCKOU YJHIbI ¢ OoJsee
MeJIKUMHU KaHPOBbIMM 3JIeMeHTaMU: TeJlera C JIOIaAblo, UAylive 10 CBOMM Je-
JaMm KpecTbsiHe. Tosina y bpeiiresns Muajgluero paszenisfieTcsi Ha OTJeJbHblEe
TPYNIKHU: KTO-TO U3 JileTel UrpaeT, pogUTeNN IPUHECIN MJaJleHLla Ha Tpa3{HUK,
KTO-TO W3 CTaplIMX MOJBepraeT TeJeCHbIM HaKa3aHHWAM [POBUHUBLIEr0CHd
Masbyuka. Takod mojxof c6JiMKaeT MOJIOTHA Ipynnbl ¢ KapTUHoM IluTepa
Bpeiirenss Crapuiero «/leTckue urpbl», 60jiee TOrO TaM TOXe €CThb LIECTBHE C
HeBEeCTOW, KOTOpOe MOXKHO CBfI3aTh, XOTS U He 0YEeHb TOYHO C NMpa3gHUuKoM CBf-
Tol Tpouubl. UHTepecHbIM HabJIIOJEHHEM HcCCe[0BaTeNel, NpUZepKUBalo-
IIUXCS UKOHOJIOTMYECKOro MeTo/1a, AABJSEeTCHd U TO, YTO CeEMaHTHUKA CUHUX ILjIa-
men B «/leTCKUX urpax» 1 3/leCb OAMHAKOBA: 3TO BbICMENBaHUE NOPOKa CyIpy-
»KecKol usmeHsl. B kosiopucTtke Bpeiiresnbs Maagmuii 6J1M30K OTLY: OH BbIGHUpAET
6oJiee spKHUe JIOKaJbHbIE 11BeTa /11 CBOUX [IePCOHAXKEH, CT/IaKUBas KOJOPHUT B
neisaxe. BUHKOOHC TpaKTyeT BCE KMBOIMCHee M MAr4Ye, UCIOJb3YIOT OoJiee
CO/M>KEHHbIE OTTEHKH U MOJyTOHA. UHTEpecHO OTMeTUTh U TOT GaKT, YTO HHU
neisax, HU repoy CLieHbl He MeHAITCS OT KapTUHBI K KapTHHe Y JABYX Pa3HbIX
KMBOIKMCLEB, OTKPbITas], [JIyOWMHHAsA KOMIIO3MLIUA KapTHH, HapAAYy C OXKHUBJIEHU-
€M KOJIOpUTA TOBOPUT O POOKOM Hayasie 6apOuHOMN CTUIMCTUKH. [3]

CrokeT npa3gHoBaHUs TpoulibiHa AHS ObLJI JOBOJbHO TaKU PEJKUM, U I0-
cJle IpPKOY BCIBILIKM B HavaJle Beka B TBopuecTBe [luTepa Bpeiirens Maagero
u JlaBujia BuHk6oHca Hallles1 oTpakeHUe B TBopuyecTBe /JlaBuzaa Peiikaprta Tpe-
Thero (1612-1661), nocnenorarensa Agpuana bpaysepa (1605-1638) u /laBuaa
Tenupca Maagiero (1610-1690). UsBecTHa kapTuHa u3 llTeesneBckoro xyzo-
»KeCTBEHHOI'0 MHCTUTYTa Bo PpankdypTte Ha MaliHe. K coxxasieHUI0, OHA He MMe-
eT YETKOU AAaTUPOBKH, HO BUAMMO CJeJlyeT CYUTaTh eé HanrMcaHHOU B 1630-e -
1640-e. Torga mactep 60Jblile THULIET KPECThSIHCKUX ClieH, B 1650-e 0H HEMHOT0
M3MEHUT CTHUJINCTUKY, YBEJUUYUT KOJIUYECTBO JIECCHPOBOK, 6yJeT nucaThb 60Jb-
11e N0J0TeH Ha MUdoJioruyeckue U GpaHTacTUYECKUe CIOXKeThl, IONYJISpHON Te-
MO# MacTepa CTaHeT KyxXHsl BeJbM. ECTb elé ojHO MOBTOpeHHe B YaCTHOM KOJI-
JIEKI[UH, HO ero aTpuOyIUs SBJSETCS CIIOPHOH, BO3MOXKHO 3T0 Konus XVIII Beka
c nosioTHa PeiikapTa. Tak kak HacJeAue XyJA0XKHUKA CUJIBHO paccesHO 110 eBPo-
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nelcKUM coOpaHUSM U B MEePBYI0 o4yepejb MO YaCTHBIM KOJIJIIEKLUSIM, TO BO3-
MOXHO ellé psf paboT *kKAYT CBOEro OTKPbITHS HAYYHOMY MHDPY, CHOPHBIMU
OCTalOTCA aTpUOYIIUKM MHOTUX KapTHH MacTepa. [4]

PelikapT coBeplLIeHHO MeHsIET KOMIIO3ULIMOHHOE pelleHue. [IpousBeieHue
6Jixe K »kuBonucy bpayBepa, ueM k Bpeiiresnto Maaaiemy u /laBuay BuHk6oH-
cy. PelikapT yKkpynHsieT QUIrypbl CBOMX NEPCOHAKeW U yMeHbIlAaeT UX KoJhye-
CTBO, IOMeLIaeT UX B IPOYJIOK MeXAy ABYMsA JoMaMU. Mbl MOXeM U3y4UTb MU-
MUKy NepCOHaKel: OHa JeMOHCTpPAaTUBHA U MeCTaMU runeptpopupoBaHa, 3TO
OYeHb MOKa3aTeJbHO CBUJETEJbCTBYeT 06 OpHeHTAaLUU Ha bpayBepa Hapaay c
BbIOpAaHHBIM KOJIOPUTOM: PeliKapT He UCIoJib3yeT SPKUX LIBETOB, NOAYMUHAS 110-
JIOTHO OJIHOMY TJIaBHOMY CIHOKOWHOMY OXPUCTO-KOPHUYHEBOMY TOHY. [leizax
NPUCYTCTBYET 3/l€Cb, HO UI'PaeT CKOpee BTOPUYHYIO POJib, OH MaJIOUHTepeceH
PelikapTy, KOTOpbIA KOHLEHTPUPYETCS Ha U300pakKeHNH KaHPOBOMU CLieHbl, 3TO
6JIM3KO TOJUIaHJCKUM BJIMSIHUAM, NpUIIeJIUM BO ¢(JaMaH/CKYH0 >KaHPOBYIO
KUBONKWCb. 3aTEHEHHOCTb U OJHOTOHHOCTb MecCTa JeUCTBUSA CONIKAIOT CLEHY C
VHTEPbEPHBIMHU CIOXKEeTaMHU.

Bo3MOXHO, CyleCTBYIOT €l1lé KapTUHBI Ha CI0KeT NPa3AHUYHOI0 L1eCTBUA
B yecTb TpouLbIHA [JHA, HO UX He MOXKeT OBbITb MHOI'0, U UX BBISIBJIEHHE, CKOpee
BCEro, He U3MEHUT CJOXKUBIIeHNCA cUTyanuu. CroKeT MMesl HEKOTOPYIo MOIy-
JIIPHOCTh B HauyaJjie BeKa, HO mocJjie obpaiieHus kK Hemy /JlaBuaa PelikapTta Tpe-
Tbero TeMaTHKa BUJAUMO COBEPILEHHO Obljia 3a0bITa, XOTA TPaJAULMU NIPa3LHO-
BaHHA TpoulblHA JHA [0 CUX OP COXPAHAITCA Ha COBPEMEHHON TeppPUTOpPHUHU
Benbrum.
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GEOFFREY CHAUCER’ IMPACT ON ENGLISH LITERATURE

This article gives information about the great writer of English literature,
Geoffrey Chaucer, and fascinating information and facts about his life and works.

Key words: merchant, naturalism, narrator, pilgrimage, anonymous, the five-
stress-line, the iambic pentameter, legitimacy.

Geoffrey Chaucer, son of a prosperous wine merchant, was born in 1340.He
wrote The Canterbury Tales, a collection of stories in a frame story, between 1387
and 1400. It is the story of a group of thirty people who travel as pilgrims to Can-
terbury (England). The pilgrims, who come from all layers of society, tell stories
to each other to kill time while they travel to Canterbury. He is sometimes called
the father of English literature. Although he wrote many works, he is best re-
membered for his unfinished frame narrative The_Canterbury Tales. He is credited
by some scholars with being the first author to demonstrate the artistic legitima-
cy of the vernacular English language, rather than French or Latin.

The Canterbury Tales contrasts with other literature of the period in the
naturalism of its narrative, the variety of stories the pilgrims tell and the varied
characters who are engaged in the pilgrimage. Many of the stories narrated by
the pilgrims seem to fit their individual characters and social standing, although
some of the stories seem ill-fitting to their narrators, perhaps as a result of the
incomplete state of the work. Chaucer drew on real life for his cast of pilgrims:
the innkeeper shares the name of a contemporary keeper of an inn in Southwark,
and real-life identities for the Wife of Bath, the Merchant, the Man of Law and the
Student have been suggested. The many jobs Chaucer held in medieval society—
page, soldier, messenger, valet, bureaucrat, foreman and administrator—

! Saparboyeva Gulandom Masharipovna - supervisor, Urgench State Universi-
ty, Uzbekistan

2 Abdrimova Quvonchoy - 3-year student Urgench State University,
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3 Kadamova Mekhriniso - 3-year student Urgench State University,
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probably exposed him to many of the types of people he depicted in the Tales.[1,
p.52] He was able to ape their speech and satirise their manners in what was to
become popular literature among people of the same types.

Chaucer wrote in continental accentual-syllabic metre, a style which had
developed since around the twelfth century as an alternative to the alliterative
Anglo-Saxon metre. Chaucer is known for metrical innovation, inventing the
rhyme royal, and he was one of the first English poets to use the five-stress line,
the iambic pentameter, in his work, with only a few anonymous short works us-
ing it before him. Geoffrey Chaucer’s work had an enormous impact on the Eng-
lish language- for several reasons. First, he chose to write his poetry in English, at
a time when many writers were still unsure whether English was suitable for this
purpose- either because they thought English was only fit for “ordinary” people,
or because they thought English words were not as expressive as French or Latin.
Second, Chaucer wrote a huge amount of poetry-something like 43,000 lines-as
well as two major works in prose. [2, p. 174] Not only did he write a great deal,
but the range of styles he used, and the subject-matter he covered, were without
precedent in English. Chaucer also used the English language in new and sophis-
ticated ways. He often “borrowed” words from French or Latin in order to extend
the vocabulary available to him, making it possible to write with great subtlety
and linguistic variety. Many of these “borrowed” or “loan” words have become a
standard part of the English language as we know it today-words such as authori-
ty, constable, miracle, captain, appetite, gravy, button, conversation, calendar,
porch, power, reason, horrible and sudden (from French) and homicide, legiti-
mate, contradiction, comet, history, recipe, scripture, exclude and popular (from
Latin). So Chaucer also helped to make the entire English language much more
varied and expressive than it had been before. [3, p. 213]

References:

1.John Peck and Martin Coyle 2002, Printed in Great Britain by Mackays
Chatham.

2.Source URL: http://www.gutenberg.org/ebooks/2383
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SHAKESPEARE’S CONTRIBUTION TO ENGLISH LANGUAGE

This article gives information about the contributions of William Shake-
speare on English literature. This article also illustrates examples of words coined
by Shakespeare and the list of words he first created and used in his works.

Key words: coined, radiance, bedfellow, majistical, foot circle, spot, a sorry
sight, driven snow.

Shakespeare is called the greatest author in the English language not only
because his works are in English, but also for his profound and lasting impact on
the language itself. The most important contribution of Shakespeare is expantion
of the vocabulary of English language. Moreover, he invented around 1700
words (in some literatures given 1500 words approximately) that all people use
today in the way of adding suffixes and prefixes and changing the nouns into
verbs and verbs into adjectives. This gave a new shape to the English language.[2,
p-22] He played an important role in modernizing English with new phrases that
are quoted to date. He coined 135 new phrases in English which are still in use.
One of these is the recognizable:

“What’s in a name? That which we call a rose by any other name would
smell as sweet.” Without Shakespeare, we would not have everyday phrases like
“a sorry sight” or “as pure as the driven snow”. We would not have famous lines
like “to thine own self be true”, from Hamlet or “out out damn spot” from Mac-
beth. This is why even today he is remembered all over the world. On the other
hand, among Shakespeare's greatest contributions to the English language must
be the introduction of new vocabulary and phrases which have enriched the lan-
guage making it more colorful and expressive. Some estimates at the number of
words coined by Shakespeare number in the several thousands. He created these
words by, "changing nouns into verbs, changing verbs into adjectives, connecting
words never before used together, adding prefixes and suffixes, and devising
words wholly original." Many of Shakespeare's original phrases are still used in
conversation and language today. These include, but are not limited to; "seen bet-
ter days, strange bedfellows, a sorry sight,"and "full circle". Shakespeare's effect
on vocabulary is rather astounding when considering how much language has
changed since his lifetime.[1]

Gloomy was formerly a verb that Shakespeare turned into an adjective. He
used this in Titus Andronicus. In Merchant of Venice, he introduced the word
laughable. Majestic was from the word "majesty” that first used in the 1300s,
while "majestical” was used initially around the 1570s. Shakespeare used the
word majestic in The Tempest. In the 1400s, the word "alone" was shortened to
lone. From this word, he created the word lonely which he used in the early 17th
century tragedy, Coriolanus. He introduced the term "radiance" in King Lear,
which originated from "radiantem," the Latin word for beaming. Hurry was a
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word that is found in Henry VI Part I while generous, which came from the Latin
word generosus or "of noble birth" was first used in Hamlet.[3, p.44] Nowadays,
there are more than 25.000 words in English language includes the group of
words first used by Shakespeare in his the most famous works.
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In this article the “Monkeys Paw” by W.W.Jacobs is analyzed comparing other
works (“The secret” by Rhonda Byrne, “Golden Fish” by A.S.Pushkin) written in the
same way.

Key words: Greed, wishes, believe, monkeys paw, the Whites, 200 pound, law
of attraction, golden fish.

“Be Careful, What You Wish For, You May Receive It”

You should have read/heard about “The Secret” by Rhonda Byrne, or “The
greatest salesman in the world” by Og Mandino. “The Secret” talks about gratitude
and visualization techniques to attract what we desire. The basic meaning of it is
broached in 3 steps. The 1st one is - ask, the 2nd one is - believe and 3 one is re-
ceive. In the same time it is up to “Law of Attraction” If you want something, that
thing will be involved to yourself though it were good or bad. It is the reason for
someone’s success and failure. It sounds like “The magic lamp of Aladdin”. You
can wish anything and the universe always gives respond: “Your wish is my
command” Only thing you need to do it is to visualize, feel and receive it with
gratitude. First of all, you should be satisfied with your lifestyle, job, family and
etc. If you express your thanks, your wishes come true without any doubt. Wish-
es, which are said with dissatisfaction and ingratitude, give a bad result even
worst. And also, “The Greatest Salesman in the World” is one of the most inspir-
ing, uplifting and motivating books. The book talks about a man who wants to be
the greatest salesman in the world. The poor herdsman, who is the hero of the
novel does not want fame, glory, wealth, success, happiness and abundance, he
just wants to be shown the way, to find the real key of the plentiful life’s
door.

Perhaps, the novels are written in various period or in different style,
However both of them reveal the desire of humankind. “Be careful, what you
wish for, you may receive it”. It is a popular saying. Unfortunately, there is no no-
tion that who the originator of the aphorism is. It is attributed by the W.W. Jacobs
to anonymous in the beginning of “The Monkey’s Paw”. Jacobs is now remem-
bered for his macabre tale “The Monkey’s Paw” which is published 1902 in
the collection of short stories “Lady of the Barge”. Michael Sadleir described
Jacobs’ fiction thus: “He wrote stories of three kinds; describing the misadven-
tures of sailor-men ashore; celebrating the artful dodger of a slow-witted village;
and tales of the macabre”. Also John Drinkwater described Jacob’s fiction as being
“In the Dickens Tradition”. Many of Jacobs most famous short stories were
included in the “The Lady of The Barge” Jacobs was a comedic writer, and his
stories fascinated both his readers and listeners. The best supernatural and
horror short story of his is “The Monkey’s Paw”.

The story revolves around a monkey’s paw which is said to have ex-
traordinary powers wherein the owner gets three wishes. The three wishes
however, come with a sudden and huge price. In this narration, the author
wanted to show two basic themes such as the dangers of greed and the con-
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sequence of interfering with fate. Greed is one of the most prominent themes
in the story. More particularly, the narrator shows how wishing more than
what you need can be dangerous. Majority only see the benefits of wishing,
but minority realize that its benefits always come with a heavy consequences.
The misfortune of The Whites is a result of wanting more than what they need.
They already have everything which they need cozy and safe home, peaceful
life and basically happy family. The Whites family had three people, namely Mr.
White, Mrs. White and their son Herbert White. They had comfortable house that
is very separate from the outside world. The story begins playing chess between
father and son. In “The Monkey’s Paw”, - chess symbolizes life. Chess is a game
that is unpredictable just like life. Certain changes have to take place as one
plays chess game just like in life one has to undergo radical changes. Cau-
tion and risk dictate the outcome of the radical change in one’s life. Fourth char-
acter inthe tale is Sergeant-Major Morris, who has travelled to some parts of
the world, breaks peace and simplicity in the Whites family. Morris had gone
to India and came back with a monkey’s paw. The paw is supposed to answer
all the wishes that anyone made, but they had to buy it first. Mr. White decid-
ed to use the “Monkey’s paw” to wish for money which is 200 pounds, he does
not need in the first place. As Jacobs mentions, that one harmless wish only
increases the desire to make another wish, one that is more outlandish than
the first. The paw symbolize the greed and desire that is part of human
nature. People want to have an unrestricted capability of making things happen.
The Whites are granted their desires; they get the money; butas aresult of
this, Herbert dies. After that Mrs. White forces her husband to wish for Her-
bert’s life back, a wishis far more heavier than the first one. This therefore
indicates, that a person who holds power in his/her hands can develop an
appetite for greed. And this greed can only lead to unexpected and harmful
consequence. The horrors of the consequences are best expressed in the fi-
nal passage of the story:

“He found the monkey’s paw and frantically breathed third and last wish. The
knocking ceased suddenly, although the echoes of it were still in the house. He
heard the chair drawn back and the door opened. A cold wind rushed up the stair-
case, and a long loud wail of disappointment and misery from his wife gave
him courage to run down to her side, and then to the gate beyond. The street
lamp flickering opposite shone on a quiet and deserted road.”

[t is very interesting, because the author never really says about the last
wish. The end of the story is open and leaves you to come up with and end of
your own. And also that using a monkey’s paw instead of a lamp was creative, and
that people appreciate something different every now and then.

While you are reading of this story, you cannot stop grieving for him. Be-
cause of their ungrateful and greediness, parents lose their lovely son. It is a pity.
In this case, a question appears. Why people’s eyes do not staff? What kind of
lacks do they have? Are they in need to something in deed? No. Humankind are
born with its nourishment. Only all mankind has inherited imperfection such as
greed. There are so many reasons for greed exist but the major reason is
selfishness. It started with Satan the devil in the garden of Eden, where he de-
sired God'’s rightful authority to rule over his creation which was mankind. To-
day, people continue to demonstrate this selfish spirit of desiring something
that does not belong to them but they greedily take it anyway. Why cannot we
stop it? We have been told its bad consequences since our childhood, have not
we? It is very clear to us the outcome of ungratefulness from that famous story
which is named “The fisherman and the golden fish” by A. S. Pushkin. In the tale,
the genre is the same, the theme is equal and the amount of wishes is certainly
identical. The result of avidity is illuminated well. Just people should understand
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greed is an unscrupulous desire for wealth and power. Greed is infectious and
contaminates the world. It alienates the individual from family, friends and God.
It is a selfish act that benefits only the greedy individual temporarily. We should
not forget, “Whatever we sow, we shall reap”.

Another important theme in this story is fate. The consequences of interfer-
ing with fate are symbolized by the monkey’s paw. In the story, the paw has
the power to grant the owner everything that it could possibly wish. Howev-
er, many people fail to see that this is but one facet of its power. Some people for-
get the price that they have to pay for interfering with fate. This is exemplified by
the character of Mr. White. At the start of the story, Sergeant - Major Morris ex-
plains that people’s life are in fact, governed by fate; hence it is dangerous for
us to meddle with it. He throws the monkey’s paw into the fire, but Mr. White
quickly retrieves it despite of his friend’s warning. It is in here that one can see
that Mr. White was blinded by the power of the monkey’s paw; and this caused
him to forget thatit is important to late fate take its course.

The paw paints an image of fear, evil, and vengeance in the Whites family.
After the death of Herbert, The mother fears that the monkey’s paw would
have cast an evil spell over her family. The monkey who lost its paw is vividly
described as being evil. Perhaps its evilness is represented by the paw. The paw
would also cast evil to people’s lives as a sign of vengeance. The evil monkey’s
spirit could haunt and revenge for its death through making other people miser-
able, as seen in the Whites family.

In conclusion, the paw creates an image of anxiety over things that have
come from foreign nations. This is a true reflection of how the society is today.
People fail to take responsibility of their choices and blame the results on the
foreign things like aid, food, and guns that have destroyed peace and lives in
many poor nations. The White family represents societies that have every-
thing but greed and yearning for things that they do need leads to their de-
struction. “Monkey’s paw” creates a vivid image of life, the choices that people
make and the denial of the outcome or reality.
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THE IMPORTANCE OF STYLISTIC DEVICES AND DEVELOPMENTS IN STYLIS-
TICS

This article introduces not only the importance of stylistics in literature but
also the improvement of it. It is considered from this matter that people’s speech
cannot be imagined without stylistic devices which also play an important role in
any type of literary works. This article gives information about what stylistics is it-
self and its development which some linguists indicate in their scientific articles and
books.

Key words: ‘ailing’, ‘on the wane’, rigorous, retrievable, replicable, discourse,
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First of all, it is important to indicate that while people are speaking some-
thing to somebody, of course they try to build an effective, modern, and meaning-
ful speech. In that situations they use many types of emotional words which illus-
trate the speech by comparing, contrasting, similarity and other such kind of de-
vices. So by this article it can be clear what comparing, contrasting and other
kinds of devices are in linguistics. It should be obvious that we should know what
“stylistics” mean. [1, p .2] Some years ago, the well-known linguist Jean-Jacques
Lecercle published a short but damning critique of the aims, methods and ra-
tionale of contemporary stylistics. His attack on the discipline, and by implication
the entire endeavor of the present book, was uncompromising. According to
Lecercle, nobody has ever really known what the term ‘stylistics’ means, and in
any case, hardly anyone seems to care (Lecercle 1993:14). Stylistics is ‘ailing’; it is
‘on the wane’; and its heyday, alongside that of structuralism, has faded to but a
distant memory. More alarming again, few university students are ‘eager to de-
clare an intention to do research in stylistics’. By this account, the death knell of
stylistics had been sounded and it looked as though the end of the twentieth cen-
tury would be accompanied by the inevitable passing of that faltering, moribund
discipline. And no one, it seemed, would lament its demise.

As it has been mentioned above, the term stylistics was used in another
term. From this point of view in the past lots of poets, writers, playwrights and
other encyclopedia ancestors used many kinds of stylistic devices. It is obvious
from this point both stylistic as a part of linguistics and its categories with its de-
velopment are so efficient for literary people and linguists to be aware of such
kind of devices.

[1, p .5] To argue that the stylistic method be rigorous means that it should
be based on an explicit framework of analysis. Stylistic analysis is not the end-
product of a disorganized sequence of ad hoc and impressionistic comments, but
is instead underpinned by structured models of language and discourse that ex-
plain how we process and understand various patterns in language. To argue that
stylistic method be retrievable means that the analysis is organized through ex-
plicit terms and criteria, the meanings of which are agreed upon by other stu-
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dents of stylistics. Although precise definitions for some aspects of language have
proved difficult to pin down exactly, there is a consensus of agreement about
what most terms in stylistics mean (see A2 below). That consensus enables other
stylisticians to follow the pathway adopted in an analysis, to test the categories
used and to see how the analysis reached its conclusion; to retrieve, in other
words, the stylistic method. To say that a stylistic analysis seeks to be replicable
does not mean that we should all try to copy each other’s work. It simply means
that the methods should be sufficiently transparent as to allow other stylisticians
to verify them, either by testing them on the same text or by applying them be-
yond that text. The conclusions reached are principled if the pathway followed by
the analysis is accessible and replicable. To this extent, it has become an im-
portant axiom of stylistics that it seeks to distance itself from work that proceeds
solely from untested or untestable intuition.

To this point of view, stylistic analysis should be rigorous; stylistic analysis
should be retrievable; stylistic analysis should be replicable. [1, p .18] The next
step involves sorting out the various stylistic elements which make up
narrative discourse. To help organize narrative analysis into clearly demarcated
areas of study, let us adopt the model shown in Figure AS5.1.
Beyond the plot-discourse distinction, the categories towards the right of the di-
agram constitute six basic units of analysis in narrative description. Although
there are substantial areas of overlap between these units, they nonetheless offer
a useful set of reference points for pinpointing the specific aspects of narrative
which can inform a stylistic analysis. Some further explanation of the units them-
selves is in order. The first of the six is textual medium. This refers simply to the
physical channel of communication through which a story is narrated.

[1, p .34] Metaphor and metonymy. An important feature of cognitive sty-
listics has been its interest in the way we transfer mental constructs, and espe-
cially in the way we map one mental representation onto another when we read
texts. Stylisticians and cognitive phoneticians have consistently drawn attention
to this system of conceptual transfer in both literary and in everyday discourse,
and have identified two important tropes, or figures of speech, through which
this conceptual transfer is carried out. These tropes are metaphor and metonymy
and this unit will introduce these core concepts in cognitive stylistics.

Metaphor. A metaphor is a process of mapping between two different con-
ceptual domains. The different domains are known as the target domain and the
source domain. The target domain is the topic or concept that you want to de-
scribe through the metaphor while the source domain refers to the concept that
you draw upon in order to create the metaphorical construction. Thus, in an ex-
pression like: (1) She really blew her lid.

Metaphor is a relation between the dictionary and contextual logical mean-
ings based on the affinity (similarity) of certain properties (traits) of two corre-
sponding concepts. L.V.Arnold qualifies metaphor as concealed simile. Com-
pare:

a) You are my angel.

b) I hear your voice - it’s like an angel’s sigh.

[1, p .40] In contrast with metaphor, metonymy is based on a transfer with-
in a single conceptual domain. Staying within the boundaries of the same domain,
metonymy involves transpositions between associated concepts and this com-
monly results in transfer between the part and the whole, a producer and the
produced, an institution and its location and so on. Metonymy in which the part
stands for the whole - a trope known as synecdoche - is found in expressions like
‘hired hand’ or ‘a fresh pair of legs’. Alternatively, constructions where a location
substitutes for the particular institution which it houses can be found in expres-
sions like ‘Buckingham Palace is thought to be furious’ or ‘The Pentagon refused
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to comment on the story’. Metonymies where the producer of something is asso-
ciated with what is produced occur in expressions like ‘Have you read the new
Kate Atkinson?’ or ‘There’s a good Spielberg on tomorrow night’.

According to the information we should say about metonymy as the follow-
ing:

*Synecdoche

*Container instead of content

*Characteristic feature instead of the object

*Name of the instrument instead of the action/doer.

As an instance it is better to show that:

I brought “Layli and Majnun”. In this example he or she hasn’t followed
Layli and Majnun, he or she is going to read a book, called “Layli and Majnun” by
Alisher Navoiy. In fact, in this, book is mentioned, not people. In this sentence
book is omitted. But it is clear from its meaning logically.

[1, p .42] Developments in stylistics. This unit looks at some of the im-
portant influences on stylistics that have helped to
shape its development over the years. From the Classical period onwards there
has been continued healthy interest among scholars in the relationship between
patterns of language in a text and the way a text communicates. The Greek rhe-
toricians, for example, were particularly interested in the tropes and devices that
were used by orators for effective argument and persuasion, and there is indeed
a case for saying that some stylistic work is very much a latter-day embodiment
of traditional rhetoric. However, there is one particular field of academic inquiry,
from the early twentieth century, that has had a more direct and lasting impact
on the methods of contemporary stylistics. This field straddles two interrelated
movements in linguistics, known as Russian Formalism and Prague School Struc-
turalism. Of the former movement, key figures include Viktor Shklovsky and Bo-
ris Tomashevsky; of the the latter, Jan Mukarovsky and Wilhem Mathesius. One
scholar, whose work literally links both movements, is Roman Jakobson, who
moved from the Moscow circle to the Prague group in 1920. Many of the central
ideas of these two schools find their reflexes in contemporary stylistics and two
of the more durable theoretical contributions are the focus of this unit. These are
the concept of foregrounding and the notion of the poetic function in language.

All in all, stylistics is a part of linguistics that helps to add extra meaning to
the writings such as, from simple sentences to the great novels.
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ROLE OF COMPUTER-MEDIATED COMMUNICATION (CMC) IN SUPPORTING
ENGLISH LANGUAGE LEARNERS (ELL).

The article is devoted to conducting foreign language classes with the help of
computer-mediated communication (CMC) tools. The examples of theories and
practices of CMC are given extensively. The author's suggestions on effective usage
of CMC are shown as a concluding part.

Key words: Computer-mediated communication (CMC), English language
learners (ELL), asynchronous and synchronous interaction, technology, online, ne-
gotiation of meaning, researches.

Computer-mediated communication (CMC) is the umbrella term that refers
to human interaction by means of computers. Since the early 1990s, research into
CMC has examined how electronic media can be employed to enhance second
language learning.

The various types of interaction that fall under CMC can be grouped into
two categories: asynchronous and synchronous interaction.

Asynchronous interaction involves participants communicating over
elapsed time. In this type of interaction, a time delay exists between the time the
sender sends a message and when the receiver reads the message. Examples of
asynchronous technologies include email, text messages transmitted over cell
phones, and bulletin boards.

Synchronous interaction involves interactants participating online at the
same time in order to communicate in real time. Examples of synchronous com-
munication include telephone conversations, board meetings, voice conferencing,
video conferencing, and electronic chat. The use of both asynchronous and syn-
chronous technologies has intensified in all sectors of society including educa-
tional settings.

It is, however, essential to ask why teachers should use CMC for interaction
when communication can be achieved just as easily, if not more easily, in tradi-
tional face-to-face classrooms.

To answer this, we need to refer to research that has been conducted in
the field of second language acquisition. CMC research suggests that, when com-
munication occurs online, there is increased participation on the part of students,
the teacher’s role as the instructor shifts from disseminator of knowledge to a
moderator, thus increasing student participation, participation is equalized
among students when no one student dominates, and the quality of language
generated by students is favorably impacted by their participation in CMC. Addi-
tional benefits of using CMC in order to facilitate ELLs’ (English language learn-
ers) language learning include increasing an ELL’s access to comprehensible in-
put, providing ELLs with opportunities for output, and giving ELLs opportunities
to negotiate meaning.
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Negotiation of meaning is an important concept for second language acqui-
sition research, since it has proven to greatly promote second language learning.
In effect, negotiation of meaning is the efforts of two people engaged in any type
of interaction when both work to maintain the flow of communication. As native
speakers we all use communication strategies to facilitate communication. How-
ever, ELLs often fail to use these communication strategies when speaking. Often
they are so cognitively overloaded in classrooms, especially when they are trying
to use academic English that they forget to employ the above simple strategies to
grease the flow of their own interactions with the teacher and other native
speakers of English. As mentioned above, research in CMC has shown that CMC
used in classroom settings greatly minimizes an ELL’s anxiety levels so that they
pay more attention to their own communication strategies.

Pelletie explored negotiation of meaning and task-based instruction using
electronic discussions with second language learners. Learners participated in
communicative online tasks ranging from focused open conversation to more
closed tasks such as jigsaw activities. This study found that task-based synchro-
nous electronic discussions do indeed foster negotiation of meaning. In addition,
these negotiations do facilitate mutual comprehension and learners do attend to
their own grammar and modify their own output. In another study, examined
differences in the quantity of negotiation of meaning according to different task
types the results showed significant differences in the amount of negotiation ac-
cording to task type in which decision-making tasks triggered more negotiation.
In an earlier study, Blake found that jigsaw activities elicited more negotiations in
online environments.

According to researches shown above we conclude that CMC has that
strength to create language learning atmosphere where teacher as well as learn-
ers feel free to teach and learn foreign languages. Some suggestions to teachers
for effective use of CMC in the class can be shown below:

1. Give ELLs many opportunities to read, to write, to listen to, and to dis-
cuss oral and written English texts expressed in a variety of ways.

Surf the web, have students use and create blogs connected with the topics
of your subject area, modify classroom texts using PowerPoints, and add voice-
overs and visuals to scaffold ELL comprehension, and have students join targeted
subject-relevant lists so that they learn by reading other people’s postings.

2. Draw attention to patterns of English language structure. Create online
grammar activities and get ELLS to reflect on their written interactions with oth-
er people through asynchronous communication tools such as email.

3. Give ELLs classroom time to use their English productively. Develop
classroom activities that foster students’ use of a variety of ITs simultaneously to
Teaching English Language Learners through Technology create assignments,
projects, and reports specific to your subject area. In this way ELLs not only get
involved but utilize language to create learning products. Examples of creative
use ITs include using a webpage builder to make a website, using online video
editing software to make a movie, serializing audio and video podcasts, and cre-
ating blog sites.

4. Give ELLs opportunities to notice their errors and to correct their Eng-
lish. Use online quiz generators and surveys to help ELLs monitor their English,
create e-portfolios to display and critique student work products, use online re-
cording software to audio-record their answers to questions raised in class or in
a text so that they can re-listen to and self-correct their pronunciation, grammar
and fluency.

5. Construct activities that maximize opportunities for ELLs to interact with
others in English. Organize collaborative synchronous and asynchronous activi-
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ties with email, instant messaging, video conferencing, voice conferencing, bulle-
tin boards, and discussion boards.

To sum up: Computer-mediated communication needs to be exploited in
settings across the curriculum, especially in contexts where ELLs need to im-
prove their English, because, through interaction, CMC has the potential of
providing learners with comprehensible input, of encouraging learners to pro-
duce comprehensible output, and of fostering negotiation of meaning.
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CHARACTERISTICS OF ENGLISH NEWSPAPER IN COMMUNICATING

The article deals with the problem of studying of the main peculiar features
of the newspaper style, qualities , its types and functions. The readers get the
knowledge of any and every activity happening in and around the area. A modern
day paper has done miraculous activity in recent years and shown that even in the
age of internet and news portal, the radio and television, newspaper can still
change the life, the thought and mind of the society.
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tary news

As you know that newspapers is an important means of communicating in-
formation, and so undertakes the task of timely and correctly delivering latest
information to domestic and oversea people, which is a window for people to get
to know the world. This quality of newspapers inevitably leads to special charac-
teristics which ordinary language does not occupy. Especially foreign language
newspapers have got its peculiarities in general, the reporting of English news-
papers shall abide by so-called ABC principles, namely accuracy, brevity and clar-
ity. To achieve the harmony of these three aspects, English newspapers have
slowly developed into following characteristics: First, as the mass media of com-
munication, its language must be common to the mass and cater to reading level
of the mass. To achieve this, slangs are often used in English newspapers. Slang is
an important composition of English vocabulary. Among the vocabulary of 15000
for common US people, slangs of 2000 are inclusive by them. Furthermore, since
last century, slangs become more and more popular in English newspapers. For
example, “according to the post, perot has been passed to the then veep rumors
that two bush sons have been engaged in ‘improper activities’s ), in this para-
graph “veep” is a slang and means the vice-president of United States. In the ar-
ticle of peculiarities of newspaper headline language in mass media written by
Baljanova A.M says that nowadays the role of newspapers is very significant in
the sphere of trade, commerce, and business. Big corporate houses and business
houses promote their products by putting in giving roomy ads on papers. The
readers get the knowledge of any and every activity happening in and around the
area. A modern day paper has done miraculous activity in recent years and
shown that even in the age of internet and news portal, the radio and television,
newspaper can still change the life, the thought and mind of the society. They can
still help in creating a common opinion and work as a corporate social responsi-
ble tool and fight for justice if needed. Newspapers act as a link between the gov-
ernment and the people. Newspaper could make a great impact on its readers. So,
they should concentrate on giving only the true picture of the society. The con-
tent of newspaper material is fairly diverse, it comprises: news and commentary
on the news; press reports and articles; advertisements and official announce-
ments; short stories and poems; crossword puzzles; material for entertainment
of the reader. Newspaper readers are flooded on a daily basis with an amount of
new information which they have neither the time nor the energy to process.
When we read newspaper, it doesn’t need to read all the articles. We just read the
most interesting one for us, our choice is based on the headlines that help us to

1 Sharipova Aziza - 4-year student, Urgench State University, Uzbekistan
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anticipate what it will be about. Newspaper headlines help them get the maxi-
mum out of this informational flood - for the minimal cognitive investment.
Readers regularly scan the headlines, and only occasionally stop to read the actu-
al story. Second, English newspapers are focus on lively and interesting reading,
which is even listed as a piece of content of news values, otherwise newspapers
cannot be read widely and become popular by ordinary people at all levels. Not
all people read newspapers to obtain important news and information all the
time. Sometimes, people read them to relax them and get means of entertain-
ment. For this purpose, a lot of humors, jokes or cross-word puzzle, etc. are al-
ways inserted into some newspapers to arouse people’s reading interests. Finally,
English newspapers are always brief, which is an important principle for news-
papers. Without brevity, people will waste a lot of time to read and obtain neces-
sary information. It's impossible for people to have enough time to read long
newspapers, and accordingly too long and complicated newspapers will lose
their stands and finally disappear out of people’s sights. After understanding
these characteristics of English newspapers, we can read them as we like. English
newspapers not only give us important news and information but also bring us
foreign customs and slangs, lively and interesting stories and games, even our
favorite humors.
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1B. 0. AHacmacueasa,
2/1. A. MupHbtii,
3K. B. CmupHosa

K BOITPOCY Ob OCOBEHHOCTAX HAYYHbIX [IPOBJIEM: AKTYAJIbHBIE AC-
INEKTbI

B daHHOll cmambe 6blau u3y4eHbl 0C06eHHOCMU HAYy4YHbIX NpobaeM, ux 3a-
8UCUMOCMb 0M MOU U/AU UHOU 3N0XU, MUPONOHUMAHUS, YEeHHOCMHbIX YCMAHO80K
yuyeHoz0. B kauecmse npumepa 6blau 83mbl 3N0XU NEPBOOLIMHO20 B8PEMEHU,
CpedHesekosbs u Hogozo epemeHu, 20e 0cO6€HHO 04e8UOHA 3a8UCUMOCMb NOCMa-
HOBKU npo6.1emM 0m MUupo8033peHusl U YyeHHocmell.

Karouessle cnosa: HayuHble npob6aeMbl, NOZHAHUE, MUPOBO33PeHUE, YEeHHO-
cmu, nepso6simHoe spemsl, CpedHesekosve, Hosoe epemsi.

Hay4yHas npo6Jiema npezcTaB/isieT CO60H COBOKYIHOCTb BONPOCOB, HA KO-
TOpble HeJsib3sl OTBETUTb, UCNOJIb3Yysl HMelolivecs 3HAHUA. /|11 rpaMOTHOTO
IPOBe/IeHHs1 HAyYHOT'0 UCCJIe/JOBAaHHUs B LieJsIX pelleHUs] NOCTaBJIeHHOr0 BOIpo-
ca Heob6X0JUMO MpaBUJIbHO CHOPMYyIMPOBATH HAYYHYIO Mpob6seMy. B ncropumu
HAayK{ Mbl HaXOJMM HEMaJI0 MPHUMEePOB, KOr/lJa 0CO6EHHOCTH NMOCTAHOBKU Hayy-
HbIX NpOGJIEM ONpeJessloT pe3ysabTaTbl HcCaefoBaHUsA. CaMa NOCTaHOBKA
Hay4YHBIX IPOGJIEM MOXKET SIBJISATHCSI HE MEHee BAXKHOM, 4YeM CaMO HCCJIe/JOBaHHUE.

AKTyaZIbHOCTb pelleHUs BONPOCOB, KaCaWIUXCH NMOCTAHOBKH HAay4YHBIX
npo6JieM, CBS3aHa C 3aBUCUMOCTBIO OT Hee pe3ysbTaTOB HAyYHOTO HMCC/Ie0Ba-
HUS Y BbIOOpA METO/I0JIOTUYECKUX OCHOBAaHUM. B cBoeM ucciiejoBaHun « OCHOBBI
TeopUH apryMeHTanuu» A. A. UBMH oTMedaeT, 4TO «BCAKOe Hay4YHOe HCCIe/0Ba-

! Anacmacuesa Buxkmopus KpveeHa - cmydenm, Baadumupckuii 2ocydap-
cmeenHblill yHugepcumem umenu A. I. u H. I. Cmoaemosvix, Poccust.

2 MupHnbitl [imumputi AnekcaHdposuu - cmydenm, Baadumupckuii zocydap-
cmeenHblll yHugepcumem umeHu A. I. u H. I. Cmosemosbix, Poccus.

3 CmupHosa Kapuna Bukmopoena - cmydenm, Baadumupckuil zocydap-
cmeenHblll yHugepcumem umeHu A. I. u H. I. Cmosaemosbwix, Poccus.
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HUe 06s13aTe/IbHO HAYUHAETCs C TOCTAaHOBKU NpobJieMbl, [1, c. 272]. [locTaHOoB-
Ka Hay4yHOH Npo6JieMbl ABJISETCH OJHUM U3 CaMbIX BaXKHbIX BONIPOCOB B TEOPUHU
apryMmeHTalnuu. Bonpoc Ha3biBaeTcs Npo6JeMOi B TOM c/1y4ae, eC/IM OH He uMe-
eT pelleHUsl.

HayyHast npo6/ieMa MoXeT BOCIPUHUMATbCSI I0-pPa3HOMY KaK OTZeJIbHbIM
4yeJI0BEKOM, TaK U LieJIbIM YeJIOBeYeCKUMM OOLIeCTBOM. JTO CBSI3aHO C TeM, 4TO
IIOCTAaHOBKA Hay4HbIX NP06/IeM HANPAMYIO 3aBUCUT OT MUPOIIOHUMaHMs, MUPO-
BO33peHHUs], a TaKXKe LleHHOCTel y4yeHoro. B pas/ivuHble epuojAbl UCTOPUU Ye-
JIOBEYEeCTBa Bbl/IBUTAJMCh COBEPIIEHHO pa3Hble Hay4YHble Npo6JieMbl. ITO 006y-
CJIOBJIEHO MHUPOBO33pEHHEM, YPOBHEM pa3BUTHSA HAYYHOI'O NO3HAHHUA W COLHU-
aJIbHbIM 3aKa3oM. HayyHoe mo3HaHHWe MHUpa CBSI3aHO CO MHOTUMH 06J/1acTAMHU
>)KU3HY, HallpUMep, C peJIMruer, KyJbTypou, TpaguuusMmu. CieloBaTeJbHO, U
Hay4yHble Npo6JieMbl 3aBUCAT OT OTHOLIEHUS YesloBeKa K 3TUM chepaMm.

B nepBoObITHBIE BpeMeHa 4eJIOBEK He 3a/lyMbIBaJicl O NMpobJseMe co3/a-
HUS BEYHOTO JBUTaTessl WM O pelleHUH 3KOJIoTrhuyecKux npobJsieM. [lepBo6bIT-
HOI'0 YeJiOBeKa MHTEPEeCcOBaJU JIMIIb MOBCeJHEBHble MPOGJEMbl, Kacarwlidecs
yA0BJIETBOPEHNA NOTPeOHOCTEH, CBA3AHHBIX C €ro BbKUBaHKWeM. ToJbKo 1o Me-
pe CBOero AyxXOBHOTO Pa3BUTHA, YeJOBeK HAauUMHAeT CTaBUTh Iepes COO0M BO-
MPOChI, HENOCPEJCTBEHHO He CBsI3aHHbIE C IOBCEAHEBHOU NMPAKTUKOM.

B cpennue Beka popMUpYyeTCsi 0COOBIN, pEJIUTHO3HbIM MUP KYJbTYpHI, OT-
JINYHBIA OT aHTUYHOU, MUOJIOTU3UPOBAaHHOM KapTUHBI MUpa. bor B cpesHeBe-
KOBOH KyJIbType — 3TO CMBICJ W [IepBONPHUYMHA BCero MuposzAaHus. Yesosek
anoxu CpesHeBeKOBbs He TBOpel, a UCNOJHUATeNb boxecTBeHHON BoJd. Teo-
LIeHTPU3M NPOHU3bIBAJ BCe chephl Yes0BeYeCKOH KU3HHU, U HayKa TakKxe Oblia
TEeCHO CBsi3aHa C¢ pesurueid. HayuHble npo6sieMbl, KoTopble GOPMUPOBAIUCH B
CpeZiHeBEKOBbE, ObIJIM OCHOBAaHbI Ha peJIMTMO3HBIX Bonpocax. YTto ectb bor? Uto
eCTb MUp JIIOZIeX 110 OTHOLIEHUIO K bory? Besinyallini TeoJ10r paHHEro cpefHe-
BEKOBbS, ABI'YCTHH bJyia>keHHBI, B cBoeM 3HaMeHUTOM TpyZe «O rpase boxxuem»
NPOTUBOIOCTABUI /IBa MUPA: 3eMHON MHUP («3€MHOM I'paji»), KOTOPbIHA eCTh UC-
Ka)KEHHOe TpeJCcTaB/JeHre GOXXeCTBEHHOro, UzeajbHOro mMupa («rpajga boxu-
ero»). Becb Mup, no ero MHeHHI0, GbLJ pa3po6seH Ha aHTUNOABL: bor u bsABOJI,
TeJIO U Ayl1a, CBATOCTb U I'Pex.

PasBuTue Hayku HoBoro BpeMeHM NOCTaBUJIO TPHU B3aUMOCBA3AaHHBIX
npo6JieMbI, KOTOpbIE onpeeauird ¢unocoPCcKyo U HAyUYHYIO MbIC/Ib BCEH 3M10XU:

a) Kak popmupoBasics xapakTep HAyYHOT'0 MbIIIJIEHUS?

6) KakoBo QyHKIIMOHNPOBaHUE HAYKU KaK COLMAJIbHOTO UHCTUTYyTa?

B) Kako#l xapakTep HOCAT 0061eCTBEHHbIE OTHOILLEHHUS B CBA3U C PAKTOM
CyllleCTBOBaHHUA HayKu?

3a /iBa BeKa MCTOPUM 4YeJIOBEYEeCTBO COBEPLINJIO HEBEPOATHBIM POPLIB B
pPa3BUTUU TeXHUKU. HoBoe BpeMs — 3TO paccBeT, IPeUMYIeCTBEHHO, TaKUX 00-
JlacTel 3HaHUS, Kak QU3UKA U XUMHUS, ChIIPABILUX [JIABHEHIIYIO POJib B pa3BU-
THUYM MHOTHUX OTpac/iell yesoBe4yecKoro 3HaHusl. U3BeCTHBI O6bLIM 3aKOHBI Mexa-
HUKU HbIOTOHA, KOTOpble MOCAYXKUJU JJS1 OTKPBITUS 3JIeKTpOoAUMHaMUKU. [lo-
MHMO 3TOTO, ObIJIM U300peTeHbl NApOBOM ABUraTe/b U JBUTraTe b BHyTPEHHEr O
CTOpaHHs, YTO CIOCOOCTBOBAJIO PA3BUTHIO TPAHCIOPTA U TPAHCIOPTHBIX TEXHO-
Jorvit. [I0aTOMy HEOGX0JMMO CKa3aTh, UTO B 30Xy HoBoro BpeMeHH NOCTaHOB-
Ka Hay4yHbIX [Ip0o6JieM 3aKJiodasia B cebe sMIMpPUYECKHe UCCIe0BaHNS U ObLIa
OCHOBAHa Ha 3KCIIepUMEeHTaX.

TakuM 06pa3oM, Hay4yHbIe NPOGJIEMb] 3aBUCAT OT TOW WJIM MHOU 3MOXU U
ee KyJIbTYPHBbIX 0COGEHHOCTEH, TpaJULIUK U YeJIOBEUYECKOr0 NpeJCTaBJEeHUs O
mupe. [loMuMo 3TOrO, IJIaBHYIO0 POJIb B IPOLeCCe NOCTAHOBKU Hay4HbIX TP06JIeM
UrpaloT JIMYHOCTHBIE KauecTBa UCC/Ae[0BaTesd: ero MMPOBO33peHHe, LIeHHOCT-
Hble YCTaHOBKH, KBaJMPHUKaLMS, HEOPJAUHAPHOCTb MOJX0/la K MOCTaHOBKE MPo-
6/1eM, aHa/IM3 U KpUTHUYeCKasi OLleHKa UTOTOB UCCJIeJOBaHUSI.
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1A.B. Hosukosa,
2/1.C. Makaposa

CINELIM®UKA U BUAbI HAYYHBIX ABCTPAKIIMIA

B cmamve paccmompeHbst dge HayvHble abcmpakyuu: abcmpakyusi nocmo-
sAHcmea u abcmpakyusi omoxcdecmessieHus. 3adavell daHHOU pabombl s1845emcs
u3yyeHue no3Ha8amMe/NbHO20 3HAYeHusi 0aHHbIX abcmpakyull. [lepcnekmusa uc-
€/1e008aHUSA CB513AHA C AHA/AU30M OCObeHHocmell amux abcmpakyuill 8 2yMaHu-
MAapHoM 3HAHUU.

Karwuesvle caoea: HayvHass abcmpakyus, abcmpakyus nocmosiHcmea, ao-
cmpakyus omoxcdecmesieHusl, UHmMepaasa abcmpakyull.

HayuyHas abcTpakuus siBASIETCS AJOCTATOYHO UHTEPECHON U aKTyaJlbHOU B
COBPEMEHHOM MHUDE, TaK KaK abCTpaKLUs 06061IaeT CyIIHOCTb IBJIEHUH, CO3/a-
Basl noHATHUs. [lo M.M. HoBocesioBy, HayyHas abCcTpakKLus — 3TO OTBJIeYeHHe B
npolecce MO3HaHUs OT HECYLIECTBEHHBIX CTOPOH pacCMaTpUBAeMOro sIBJEeHHUS
JIJIS1 COCPeJOTOYEHMSI HA OCHOBHBIX CYLeCTBEHHBIX YepTaX. UMEHHO ¢ TOMOIIbIO
abCTpaKLM1 MOXKHO NOHATH 06'bEKTUBHBIN MUP.

OCHOBHBIMU 33/la4aMU JAHHOU CTAaTbU OyZeT pacCMOTpPeHHE abCTPaKIUU
OTOXJEeCTBJIEHUSI U MOCTOSIHCTBA, a TaK e BblJeJIeHUsI UX OCHOBHBIX NpPU3Ha-
koB. Hanbosiee U3BECTHBIM U SIPKUM aBTOPOM, KOTOPBIA Kacascsi BOIPOCOB U
npo6JieM no AaHHOW TeMe sABjseTcsa M.M.HoBocesnoB. OH cuuTaJ, 4YTO /il U3Y-
YyeHUsl SIBJIEHUH HAy4yHOro NMO3HaHUA TpebyeTcs cUCTeMaTUYecKUH aHaiu3. B
OZIHOM U3 ero KHUT «Jloruka abcrpakuuii» (2000r.) roBOpUTCSA O TOM, YTO IPO-
6J1eMbl abcTpakuuil ¢ GuaocopcKor TOYKH 3peHUs], SABJSIOTCA BaXKHEWIIUMU
TEOPETUYECKUMHU COCTABJSIOIUMHU B JIOTUKE HAy4HOTO MO3HaHMs. Tak ke OH
paspaboTaJi C MOMOLIbID UCTOPUYECKOTO U METO0JI0TUYECKOr0 MaTepHasa cob-
CTBEHHbIN WUHTEpPBaJbHbIA MeTOJ aHaau3a. Ko BceMy 3TOMy OH BBOJUT HOBBIE
dunocopckre abCTpakLMK M MOHATHSA, a TaK e CO3/laeT HOBOEe HalpaBJieHUe
uccae/joBaHui B pusiocodpuu.

[lepeiifileM K MoJpo6GHOMY pacCMOTPEHUI0 AAHHBIX abcTpakuuil. Bompoc
abcTpakuuii BOOOILe U abCTPaKIMil MOCTOSTHCTBA B YaCTHOCTU aKTyaJleH B CBSI3U
€ Mp06J1eMOU UCTUHHOCTH Hay4YHbIX (PAaKTOB U TeOpUW. B mo3HaHUU YacTo UMeeT
MecTo caefyriiui ¢akT. Mbl paccMaTpuBaeM HEKYIO IepeMeHHYI0, KaK IOCTO-
SIHHYI0 WJIM HeKoe siBJeHHe, KaK HeH3MeHslleecs 3a oNpejeseHHbIA NpoMe-
)KyTOK BpeMeHU. OTcCl0/la BbIBOJ;: abCTpaKLUs MOCTOSHCTBA UMEET He TOJIbKO
FHOCEOJIOTUYECKUN CMBICI U SIBJASIETCS HEOOXOJUMBIM B MMO3HAHUH, HO U OHTO-
sorundeckuil. I'. @pere roBoput: «Ecsii 661 Bce HAXOJUJIOCh B COCTOSIHUU TTOCTO-
SIHHOTO M3MEHEHUS1 U He4YTO Obl HE COXPAHWJIO MOCTOSSHHOIO BPEMEHH, TO He
ObLJI0 6bI HUKAKOW BO3MOXHOCTHU MOJYYUThb 3HaHUe 0 Mupe». [lo HoBocesoBy,
abCcTpakIus MOCTOSTHCTBA COCTOUT B TOM, YTO Jilo60e sIBJIEHHE, KOTAA Mbl O HEM

! A.B. Hosukosa - cmydenmka, Baadumupckuil 20cydapcmeeHHblil yHusep-
cumem umeHu A. I'. u H. I. Cmosaemosuwix, Poccus.
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FOBOPUM WJIM M3y4aeM, Mbl MBICIUM KaK QYHKIMIO MOCTOSTHHY0, GUKCUPOBaH-
HYI0 BO BpEMEHHOM MHTEpBaJie, B KOTOPOM 3TO sIBJIEHHE /IJIsl HAC OTHOCHUTEJIbHO
YCJIOBHUM CYIIECTBEHHBIX AJISI CY>KAEHUH O HEM, He MpeTepreBaeT HUKAKUX U3-
MeHEeHUH.

Tak e abcTpakius MOCTOTHCTBA OCBOOOXK/AET MbllllJIeHHe OT HHPOpMa-
[[MOHHOM Neperpy3Ky HeM30eKHOH B TOM CJyd4ae, €CJd Pa3jIMUUMOCTH MPOU3-
BOJIbHO MaJIbIX U3MeHEeHHUH, POU3BOJIbHO MaJibIXx HHTEPBAJIOB BpeMeHH. Cyiie-
CTBYeT TaKoe MOHSTHE, KAK UHTEepPBaJ abCTPaKIMH, YTO 03HAYaeT I'PaHMIb], B
KOTOPBIX abCTpaKIs SBJSETCS afleKBAaTHOW B peaJlbHOCTH U MO3BOJISIET A06OU-
BaThCS Pe3y/bTATOB, PeliaTh 33Ja4y M03HaHUs1. U MeHHO UHTEepBas abCTpaKLUU
MOCTOSIHCTBA ONpe/JIesIsieTCs He TOJIbKO CaMHUM COJIep>KaHHueM 3TOH abCTpaKIUY,
HO U ompejiesisieTcsl OH 3aKOHOM U3MeHEeHHsI COOTBETCTBYIOIIEro siBjaeHus1. Oc-
HOBHBIMM IPU3HAKAMHU abCTPaKIHU IOCTOSIHCTBA SIBJISIETCS HEM3MEHSIEMOCTb, a
TaK e OCBOOOX/eHHe Hallero CO3HaHUsi OT MH(POPMAIMOHHOU IMeperpysKH,
4YTO, 6€3 COMHEHUH, ABJISETCSA OUeHb BOXKHBIM /[IJIs1 HAllleH XXU3HU.

YTo KacaeTcss abCTPaAKIUM OTOXAECTBJIEHUS], TO TYT MOXHO CKa3aThb TO,
YTO MbI OTOX/I€CTBJIsIEM BEIM U SIBJEHUS, KOT/Ia HE HAX0JUM OCHOBAHHUM ISl UX
pasyindyeHu, 1M60 KOTrAa Mbl 3aBe/IOMO OTBJIEKaeMcs OT pa3JIniui Mo CBOel Bo-
Jie WM B CUJIy 06 beKTUBHBIX TpHU4YKH. [Io HoBoces10BY, aGCTpaKIUs OTOXAECTB-
JIEHUSI — 3TO ab6CTPAKIIHS, C TOMOII[bI0 KOTOPOU U3 KaKUX-JH60 06 bEKTOB OJTHOTO
poJa, TO eCTh B KAKOM-JIMO0 CMbIC/ie 06bEKTOB O/IMHAKOBBIX (3KBUBAJIEHTHBIX,
PaBHBIX), MOCPEACTBOM OTBJIEYEHHSI OT UX MOCTOPOHHUX Pa3JU4YUM (Hecyle-
CTBEHHBIX JJIs JAHHOrO OTHOIIEHUS OJIMHAKOBOCTH) MOPOXKJAeTCsd OOBEKT,
eIMHCTBEHHbIN B CBOEM po/Jie — abCTPaKTHbIN 00'beKT. UHTepBasioM abCTpaKI UK
OTOXJECTBJIEHUS] SBJSIOTCS TPAaHUIb], B KOTOPBIX JAaHHAasA abCTpaKIus UMeeT
CMBICJI ¥ 3HAYEHHE.

AGCcTpakuMsi OTOXJEeCTBJIEHUS - 3TO JleHCTBUE IMOPOXKAAIolee TOXJe-
CTBEHHOCTb, a HEe KOHCTaTupymwliee ee. [lesasg akiueHT Ha CJI0Be OTOXECTBJIE-
HUS, YIIYCKAIOT U3 BU/IA TAKYI0 METO/0J0THYECKYI0 3HAYUMYI0 QYHKIUIO OTOXK-
JleCTBJIeHUS, KaK GOpPMHUPOBaHHE OOIIMX aOCTPAKTHBIX MOHSATHUH. AGCTpaKIUS
OTOXKJIECTBJIEHHs W 000061aronasi abCTpakuus MaJio 4eM OTJIMYarTcs. A6-
CTPAKIUS OTOX/IECTBJIEHUS UMeeT CllelluPUKY B COOTBETCTBUU C 06J1aCThIO HC-
CJeJJOBaHHUS U eCJIM 06JIaCTbI0 CTAHOBUTCS YeJI0BEK, COOTBETCTBEHHO MbI TOBO-
PUM O MMOHATHUH JIMYHOTO TOX/AECTBA WU JIMYHOCTU TOXAeCTBA. OCHOBHBIM NPU-
3HAKOM JIaHHOW abCTPaKIUU SIBJIIE€TCS TO, YTO OHA 00001aeT CBOKUCTBA peMe-
TOB B OTBJIEUEHUH OT UX PA3JIUIUMN.

B faHHO#M pa6oTe 6bLJIM pacCCMOTPEHbI OJIHU U3 OCHOBHBIX BHJIOB abCTpak-
[[UH, TaKWe KaK abCTPaKI[Ms MOCTOSTHCTBA M OTOX/IECTBJIEHHUS, a TaK )K€ UX MPHU-
3HAaKU U npuMepsbl. [lepBasg aGCTpakuusa SABASAETCS HEM3MEHUYMBOU B KaKOe-TO
omnpe/ieJieHHOe BpeMsl U abCTparvpyeT Haille MbIIIJIEHUE OT JUIIHeH nHdopMa-
[[UM, 2 BTOpas abCTpakiysa 0606I1aeT CBOMCTBA ONpe/ie/IeHHOro NMpeJMeTa, He
3aTparuBasi ero CBOMCTBa.

PaccMoTpeHHble HAMM A6CTPAKIIUU ABJISIOTCS CPe/ICTBAMM PAIlMOHAJIBHO-
ro no3HaHus. YTo KacaeTcss UPPaAIMOHAIBLHOTO U PEJTUTMO3HOr0 TMO3HAHUSA, TO
TYT JaHHble aGCTPAKIUK MOTYT NMPENSTCTBOBATh MPOLECCY U3YYEeHUS TOU HJIU
HMHOMU cdephl.

B 3akJitoueHre JaHHOW CTAThbH, Mbl PHUIILJIK K TOMY 4TO, /laJibHelIee pac-
CMOTpEHUE 3TOU TEMbl OCTAETCS BaXKHbIM, HHTEPECHBIM U MepPCIeKTUBHBIM 3a-
HSTHEM, ITOCKOJIbKY abCTpPaKIMs — 3TO HeoO6X0oAuMasi, IOCTOSTHHO pa3BHBAKOIIIA-
scs dopMa mo3HaHusA. [lepcrnekTHBa UCCIeI0BaHUS CBfI3aHA C AaHAJM30M 0CO-
GEeHHOCTeMN 3TUX a6CTPaKIUH B T'YMaHUTAapPHOM 3HAHUU.
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1E. /1. Cyposa

POJIb KOHBEHIIMOHAJIMCTCKOA M IPATMATHUYECKOM KOHLEMNIIMIA
HAYYHOW UCTUHBI B COBPEMEHHOCTH

ﬂaHHClﬂ cmambvi nocedauwjeHa aHaausy KOHGBHL;LIOHCI./IUCmCKOI:I/ u npazmamu-
yeckoll KOHl{enl{Lll‘l/ Haquoﬁ UCMUHbIL 8 COBpEMEHHOCMU. 3HaveHue pa6ombl ceA3a-
HO C 8blsig/1eHUeM ocobeHHocmel U nomeHyuaaa KOHB@HL{UOHG./IUCI’I’ICKOI‘I/ u npae-
mamuyeckoll meopuﬁ, a makice ¢ OMBHKOIIII ux nosHaeames/ibHO20 3HaA4YeHUusl.

Karouesvie csn08a: ucmuHa, KOHBEHUUOHAAU3M, NpA2MAmMu3M, KOHYenyusl,
HAyka.

HcTuHa siBasieTcss O4HUM M3 QyHJaMeHTaJbHbIX, BaXKHENIIUX NOHATUH B
TeOpUH No3HaHMsA. Besnvaimuii punocod XX Beka, Maptun Xakgerrep, Ha oc-
HOBe HUCC/Ie[JOBAaHUS Pa3JIMYHbIX UCTOPUKO-PUI0COPCKUX TEKCTOB BbIZEIUI 60-
Jlee CTa 3HAaYeHUH, rjie ynoTpebssieTcs 3Ta BakHelasa ¢uiocodpckas KaTero-
pus. Ha faHHbBI MOMEHT pa3BUTHE HayKU IPUBEJIO K TOMY, YTO CTaJIO MONYJIsAp-
HbIM Takoe ¢unocodpckoe HanpaBJeHUeE, KaK PeSIITUBU3M, I'/le 3HaUeHUe UCTH-
Hbl U BOBCe OTpuLaeTcss. UMeHHO Mo3ToMy HeobOX0JUMO NPOaHAJU3UPOBATh U
[epeoCMbICIUTh KOHLENUUU KOHBEHLIMOHAJUCTCKON M MparMaTH4YecKol Hayy-
HOM MCTUHBI B COBPDEMEHHOM MHUpe.

KoHBeHIIMOHAMNCTCKAasA KOHLEN XA UCTHHBI — 3TO TEOpHUsH, COrJIACHO KO-
TOpPOW Hay4yHas UCTHHA eCTb COIJIAlleHHe 10 MOBOAY UCTUHHOCTU HEKOTOPOTO
BbICKa3blBaHUsl. HayyHOU MCTUHOHN OyAeT sIBJSTHLCA TO, C YEM COTJIACHO 6O0JIb-
IIMHCTBO Y4eHbIX. OCHOBONOJIO)XHMKOM KOHBEHIIMOHAJUCTCKOM KOHIENIHU
cuuTaeTcs ¢paHiy3ckuid MmateMaTuk AHpH Ilyankape (1854-1912 rr.). OH pas-
BUBaJ UJEI0 KOHBEHIMOHA/IM3Ma NPUMEHUMO K MaTeMaTHKe. [lyaHkape yTBep-
»KJjaJl, YTO reoMeTPUIECKUEe aKCUOMBI, KaK COTJIallleHUs], HAaX0AsATCsl BHe 06J1acTU
HMCTUHHOCTH WJIM JIOKHOCTH. Tak, paccy:/as 0 COOTHOILEHHUH eBKJINI0BOU U He-
€BKJIM/IOBBIX reOMeTpuid, OH 3aMeyvaeT: «Hukakas reoMmeTpusi He MOXET ObITh
6oJiee UCTUHHA, YeM Jpyrasi; Ta WJIMd WHasl reOMeTpHUsl MOXET ObITh TOJBKO 60-
Jlee y06HOW». [3, c. 49] OH mpuiles K 3TOMY BbIBOAY, aHAJIU3UPYsI OCHOBLI I'eo-
MeTpui PuMaHa u JlobayeBCKOIo U pyrue Hay4yHble OTKpPbITHA. [lyankape 6bL1
yBepeH, 4YTO KpUTepreM NPUHATHA TON UM UHOM CUCTEMbl aKCUOM IeOMeTpUHU
SIBJISIFOTCS JIOKa3aTeJ JIbCTBA IparMaTH4eCcKOro y00CcTBa.

HecoMHeHHO, YTO CTOPOHHUKU KOHBEHIMOHa/JIM3Ma IpaBbl, CYUTAsA, YTO
pellieHHe Bompoca 06 UCTUHHOCTHU JI0O0M HayuyHOU TEOpHUU TpPebyeT OT Ucce-
JloBaTeJIsl MPUHSTUSL COTJIAaCOBAHHOTO pelleHUs1 yueHbIX. Ho, HecMOoTps Ha 3TO,
OrpaHHYeHHEe KOHBEHLMOHAJIMCTCKON KOHLENIMY HAyYHOM UCTUHBI B I03HABA-
TeJIbHOM [eATeJIbHOCTU Ha JAaHHbIA MOMEHT COCTOMUT B TOM, UTO B KayecTBe
Cy6'beKTa Hay4HOTO NO3HAaHWS KOHBEHLMOHA/IUCThl pacCMaTPUBAIOT OT/e/bHO-
ro MccjeloBaTessl WK CPYINy yYeHbIX, B3AUMOOTHOIIEHUS] KOTOPBIX CTPOSTCS
Ha palMOHaJbHOM ypoBHe. Takol YMCTO panMOHAJUCTUYECKUNA NOAXO0M K CYOb-
eKTy Hay4HOro N03HaHHUs B 3MOXy IJ06aJu3aldu HayKd He MOXKeT ObITb IpH-

I Cyposa Eauzasema [JmumpuesHa - cmydenmka, Baadumupckuil eocydap-
cmeeHHblll yHugepcumem umenu A. I'. u H. I'. Cmosemosuwix, Poccusi.

Hayunwlii pykosodumenw: AnekcaHdposa Osavza CmenaHosHa — kandudam
dusocopckux Hayk, doyenm, Baadumupckulli eocydapcmeeHHbIll yHUBepcumem
umeHu A. I'. u H. I'. Cmosemosuwix, Poccus.
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3HaH NpPaBUJbHBIM. B coBpeMeHHO! HayKe CyO'b€KTOM HAay4YHOI'O [M0O3HAHUS BbI-
CTyNaeT UMEHHO KOJIJIEKTUB, COOGIIECTBO, COCTOsLIee U3 MHOXECTBA OTZeJ/Ib-
HBIX YYeHbIX, 00'be/JHUHEHHBIX OJJHOW 006JIaCTbI0 UCCJIeJ0BaHUS U MOHMCKOM CIIO-
co60B peuleHus npobsembl. Ho, HecMOTpst Ha 3TO, B COBpEMEeHHOM MUpe corJa-
HIeHUs1 Heo6X0JUMbl B HAQYYHOM IO3HAaHWU KaK 00J1aCTH, KOTOpble YCTaHABJ/IU-
BAlOTCA HA OCHOBE KOJIJIEKTUBHO NPHUHATHIX HOPM U IpaBUJI.

TepMuH «mparmMaTusM» BlepBble ynoTpe6ua KanTt B cBoeM Tpyzne «Kpu-
THKa NPaKTUYeCKOro pa3yMa». [I[parMaTuyeckast KOHLeNLUA UCTHUHBI IpeAIoJa-
raeT, 4YTO NPAKTHKa ABJAETC OCHOBHBIM KpPUTepHUEM UCTUHHOCTH. CTUHHBIM
OyZieT ABJATLCA TO 3HAHMe, KOTOPOe I0JIe3HO U BeJleT yesloBeKa K ycnexy. Oc-
HOBaTeJIeM INparMaTU4ecKon KoHuUenuuu cuutaetrca Yapsas Cangepc Ilupc
(1839-1914), amepukaHckuit ¢unocod, pu3nk U MaTeMaTHK. [JIaBHBIM MOHSTHU-
€M B ero KOHIeNMH CYUTAN0Ch NOHATHE Bephl. [10 ero MHeHUI0, YTOObI JOCTHUT-
HyTb OINpeJieJIeHHOM LieJIM UCC/Ie[0BaHUs, HY?»KHO BEpUTb U yCTPaHATb BCe CO-
MHEeHHUS.

JxoH Jlptoun (1859-1952 rr.), amepukaHckuid ¢unocod M nejaror, Takxe
pa3BUBaJ HAero nparmatusma. [lo MHeHUI0 dunocoda, TeopHio clefyeT OLeHHU-
BaTb He C TOYKU 3peHHd ee UCTUHHOCTH, a UCX0/is U3 ee CIOCOOHOCTH pellaThb Ty
WJIM UHYI0 Tpo6JieMy. [4, c. 1058]

C u3MeHeHMUeM MparMaTh3Ma MOsIBUJIach He06XoAUMasi HOBellIasl CxeMa,
B paMKax KOTOpPOM NMpaKTH4YecKasa [eaTeJIbHOCTb CyO'beKTa [N03HAaHUs NOPOXK/a-
eTcs He0OX0JUMOCTBIO B YCIEIIHOM pe3yJsbTaTe uccaefoBanus. [lomumo sToro,
KOHLeNUUs nparMaTu3Ma npobyuaa ocobblii MHTEpPeC K U3YYeHUI0 YesioBeye-
CKOT'O NOBeJleHUs Ha COBpeMeHHOM sTarme. [lo MHeHHI0O CTODOHHHMKOB IparMa-
TH3Ma, JIIDOOH [TOCTYIOK YesI0BeKa ONpe/iesieH ero Bepoil, MUpPOBO33peHHEM WU
LIEHHOCTHOU yCTaHOBKOW. [JlaBHOe B mparMaTHU4YeCKOW KOHLENUUW HUCTHUHBI —
3TO OpHUeHTalLYs Ha NPaKTUYEeCKU 3HAYMMBbIN pe3yJbTaT, uYTo, 6e3yCJA0BHO, Je-
JIaeT ee HEOOXOAMMOM /1 COBPEMEHHOTO UCCIeJ0BaHUS.

TakuM 00pa3oM, MOHATHE WCTUHBI [0 CUX NOpP UrpaeT OCHOBOIOJIAralo-
Y0 POJib B BONPOCAX TEOPUU MO3HaHUsA. KOHBEHLIMOHAIMCTCKAsA U parMaTu-
yeckasi KOHLeNIMM HAayYHOW UCTUHBI Ha COBPEMEHHOM 3Talle SIBJSIOTCS aKTy-
QJIbHBIMM /1 pa3pabOTKM Hay4HbIX TEOPHUU U HCCIe[JOBaHUU B HAy4YHOM IIO-
3HaHUMY, BBUJY BO3pPACTaHUSA CJOKHOCTH OO'bEKTOB HAyYHOI'O MCC/Ie[0BAaHUA U
3aTpaT Ha ¢UMHaAHCHpOBaHUE. [JTaBHBIMU OCOGEHHOCTSIMU JaHHbIX KOHLEMNIIUN
SIBJISIFOTCSI: OTIOPa Ha ONBIT, MPAaKTUUYEeCKU IPUMEHUMBbIN pe3y/ibTaT, 10J1e3HOCTh
Y IIPOCTOTA IOJIy4eHHOTo uccaefoBaHud. Ha ocHOBe corsalieHW# U yCNeIHBIX
pe3y/IbTaTOB NPaKTUYECKOW [JeATeJbHOCTH CTPOATCS MHOTHE Hay4yHble KOH-
yenuuu u Teopuu. [loTeHUMaN JaHHBIX KOHIENLUHA HAYYHON UCTHUHBI CBSI3aH CO
CIIPOCOM B COBPEMEHHOM OO0IlecTBe Ha HOBLIECTBO, NPAKTHUYECKYI0 NPUMEHHU-
MOCTb.
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1/1.C. YepHbiues,
2B.C. /Tiobumosa

BJIUAHUE JKOHOMHWYECKHUX U AYXOBHBIX ®AKTOPOB HA HAYYHOE
MHWPOBO33PEHHUE

Cmamobs nocesaweHa akmyaabHbIM NP06AEMAM HAYYHO20 MUPOBO33PEHUS, 8
yacmHocmu 8o3delicmaus Ha IKOHoMu4eckue u dyxosHule hakmopul. B cospemen-
HOM obwecmese cyujecmgyom psid npumepos, K020a IKOHOMUKA UaU JYXO8HAS CO-
cmasawas, 803delicmeayrom Ha Mupo8o33peHue.

Karouesswle caosa: pessamueu3mMm, 3KOHOMUKA, o6u4ecm60, MUpPOBO33peHuUe,
Cy6’6€Kle8Ll3.M, UHmMeJ/1/1eKmya/iu3m, 6(1HKLI, Kpunmoeas/iromebl.

Hay4Hasi pauiioHaJIbHOCTh XapaKTepHU3yeTCsl JIOTHYEeCKON M 3MHUCTEMOJIO-
rUYeCcKOM HaNpaBJIEHHOCTbIO, METO/I0J0IMYECKON CHCTeMaTU3anued HaydHOTo
JUCKYpCa, BbIJIBUTAeT Ha NMepeAHUM IJIaH J0BOJbl pa3yMa M ONbITA, HMOAKPEI-
JIEHHbIe Jl0Ka3aTeJbHOU apryMmeHTalded. OcCO6GEHHOCTh KyJbTYpPHOr0 0O6bEKTa
3aKJ/Il04YaeTcs B TOM, YTO OH 00J1a/laeT IJIyDUMHHOW CTPYKTYPOH, CO3/laHHOM KOJI-
JIEKTUBHBIM 0€CCO3HATEJbHbIM, U SBJSIETCA OCHOBOM TOW WM WHOW 3HAKOBO-
CUMBOJINYECKOH cucTeMbL. CyTb GUI0COPCKOTO CTPYKTYpPATHM3Ma 3aK/JII0YAETCA B
TOM, YTO OCHOBY KYJIbTYPHBIX 00'b€KTOB 06pa3yeT CTPYKTypa, MOHUMaeMasi Kak
COBOKYITHOCTh 00'beJMHSAIONUX 3JIEMEHTHI CBSI3ed U OTHOLIEHUH, KOTOphIe 6e3-
JINYHBI, T.€. OCTAIOTCA HEU3MEHHbIMHU, XOTS UX MPOSIBJEHHUS PA3HOOOpPaA3HbI U
M3MeHYMBBI. TaK, KOJUIEKTUBHAA CTPYKTypa U Hay4YyHas PallMOHAJbHOCTb UMEET
Hernocpe/ICTBEHHOe OTHOLIEHHEe K HAayYHOMY MHUPOBO33PEHHIO U SIBJSIOT COO0U
CUCTEeMY 9KOHOMHYECKHUX MPeNOChIIOK.

Jlnst J1i060ro MBICHSIIEr0 YeJ0BeKa BaXKHBIM SIBJISJIOCH BbIJIEJIEHHUE BCEX
CWJI, Y9aCTBOBABIUINX B NMPOU3BO/ICTBE. BepHoe nx moHUMaHUe CIOCOGCTBOBAIO
pocTy 06'beMa NMPOU3BOJUMOr0 MPOAYKTA, CHIDKEHUIO U3JIEPXKEK U, B pe3yJibTa-
Te, BCé Gosiblield 3¢pPeKTUBHOCTU U MpousBoAcTBa. Ho rinaBHOM nperpajoi B
3TOM CTpPEeMJIEHUM SIBUJIOCh BBeJ/leHHE TAKOr0 MOHATHUSA, KaK «(PaKTop» Mpou3s-
BOJICTBA, NpUBEJIIEe K OTPAaHUYEHHI0 MOHUMAHHUS MPOUCXOISNINX SBJIEHUH.
JlanbHelas 1ienoyka — pacnpe/ieJieHue, 06MeH U MOTpebeHNe — TaKXKe CTasa
HEIOJIHOLIEHHOM.

MexaHu3M TpaHCPOpPMAIMH CTPYKTYpPbl COIHAIbHBIX (PAKTOPOB MPOU3-
BO/JICTBA ompejiesisieTcs 3ajjadyedl 3pPeKTUBHOCTU Pa3BUTHUS U IKOHOMHHU JIIOJI-
ckux pecypcoB. [IpodeccroHanbHbIN TPY/| NOBbINIAA 3GPEKTUBHOCTD UCNOJIb30-
BaHMsA KanuTasia. MexaHu3sM TpaHCcHopMaUU CTPYKTYPhl PAaKTOPOB IMPOU3BO/-
CTBa omnpefiesisijica 3aja4ed 3pPeKTUBHOCTU Pa3BUTHS U 3KOHOMHU JIKJCKUX
pecypcoB. ITO ABJAETCS pe3yabTaToM 3G PEKTUBHOTO U I[eNOYKHU MPOU3BO/ICTBA.

YcyoBue NpUGHLIN, B YaCTHOCTH Cy6G'beKTUBU3M, UTPAET 3HAYUMYIO POJIb B
GOpMHpPOBAaHUM HAYYHOTO MHPOBO33PEHHUS U BO3POCJO YCJOBUE JIS PelleHUs

! YepHotwes [imumpuii Cepeeeguy - cmydenm, Baadumupckuii 2ocydap-
cmeeHHblll yHugepcumem umeru A. I'. u H. I'. Cmosaemosubix, Poccusi.

2 /lwbumoea Baada Cepzeesna - cmydenmka, Baadumupckuil 2ocydap-
cmeeHHblll yHugepcumem umeru A. I'. u H. I'. Cmosaemosubix, Poccusi.

Hayunwlii pykosodumenw: AnekcaHdposa Osavza CmenaHosHa — kandudam
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npo6JieM U UCCIel0BaHUS BCEBO3MOXKHBIX MUPOB033peHYeCKUX no3unui. Cyon-
eKTHBH3M - MUPOBO33peHYecKas NO3UILMs, UTHOPUPYIOIas 06'beKTHBHBIE 3aKO-
HbI IPUPO/JBI U 06I11eCTBA, OAMH U3 THOCE0JIOTHYECKUX UCTOYHUKOB H/leau3Ma.

[Ipor3BOACTBO CTPaHbl, Npe/CTaBASOLEeN HallMIo, CIOCOOHYI0 K CaMOCTO-
ATEeJIbHOMY CYL1eCTBOBAHHUIO, 10 HEOOXOJUMOCTH JOJ/KHO OBbITh CJI0XKHO U pas-
HOCTOpOHHe. O4eBUAHO, YTO /11 001el IHepruy NIPOU3BO/CTBA Pa3/IMUHbIe ero
OTpac/M J0JKHBI ObITh IPU 3TOM MOCTaBJIEHBI TAK, YTOObI OHU B3aUMHO IIOMO-
rajiv oJlHa Jpyrou, JoNoJHAJU OAHA APYTYI0, APYTUMH CJIOBAaMHU - OHHU JIOJKHBI
ObITh IPaBUJILHO COTJIACOBAHBI.

HarnsaHelM npuMepoM, KOTOPBIM XapaKTepHU3yeT COBpPEMEeHHOW oOlie-
CTBO CO CTOPOHBI 3KOHOMHUYECKOT0 MUPOBO33PEHUS, SIBJISIETCS CUHTE3 OAHKOB U
OcoGEeHHOCTbI0 YCAyTr OaHKa SBJSETCAd TO, 4TO MeXrocyfaapCcTBeHHBbIA OGaHK
OCYIeCTBJIAET IJIATEXHU C UCI0JIb30BAHMEM HAallMOHAJIBHBIX BaIIOT. Kypc ogHOR
HallMOHAJIbHOM BaJ/IIOTBl K JPYyro¥ HaLMOHa/JbHOW BaJlOTE YCTAHABJIMBAETCHA
MaKCHMaJIbHO TNPUOGJIMKEHHBIM K KYpCy, yCTaHaBJUBAaEMOMY HaLMOHAJbHBIM
6aHKOM. M0OXHO cJesiaTb BbIBOJ, YTO OTMAaJaeT HEOOXOAUMOCTb MPOBOAUTH
OMOKOHBEPCUOHHBIE Ollepaliy Yyepe3 TPeThbl0 BaJOTY. YacTHble KPUIITOBAJIIO-
Thl, HAIpUMeP, OUTKOWHBI, ABJAKTCA HEOTbeMJIEMbIM IIArOM B CO3J4AaHUH MHU-
POBBIX LUPPOBLIX JeHET U MOCTPOEHUH 3JeKTPOHHO-6aHKOBCKOW cucTeMbl. [lo-
Jlo6Hble 11M(POBbIe BaJIOThI YYaCTBYIOT B GOPMUPOBAHUH «HOBOI'O» YesIOBeKa
NOCTXPUCTHAHCKOW 3pbl. JTO CYyLIeCTBO, KOTOPOe JIMIIEHO CBOHCTB 4YeJI0BEKa,
BBICTPANBAIOILETO CBOIO KU3Hb, UCXO/S U3 BBICUIUX CMBIC/IOB.

WHTennekTyalu3M BUAUT B CBOGOJHOM, CIEKYJSITUBHOM IO3HAaHUMU CO-
BEPILIEHHYIO JiesTeJbHOCTb YeJI0BeKa U JJaXke eJMHCTBEHHYIO eTeIbHOCTb, J10-
CTOMHY!O ero. 'Ho, 4To ellle ropaszio BaxxHee, OH IpH3HaeT 3a NpeAMeTaMHU pe-
aJIbHOCTb JIMUIb MOCTOJIbKY, MOCKOJBbKY OHU MOTYT ObITb NPUHSTHI Pa3yMoOM.
OfHako HeJsb3s1 ¥ MOJHOCTbI0 0G0MTU TAaKOW BaKHbIM BOIPOC, KAKOH SIBJISETCS
TeMa OTHOLIeHUs Oy U3Ma U XpPUCTHAHCTBA.

B caMoco3HaHUM NpPU KU3HU KU3Hb Jyxa TeCHO INepelJieTaeTcs C TeEMHU
NCUXUYECKUMH aKTaMH, KOTOpbIe 0OLH YeJI0BEKY U )KUBOTHBIM, T.€. C OpraHuye-
CKMMH OLIYLIEHUSIMH U YyBCTBEHHbIMHU BOCIPUSTUSIMU: 3TU MOCJIEJHUE, B CBOIO
ouyepe/b, HEPa3pbIBHO CBA3AaHbI C XKU3HbBIO TeJa, 0COOEHHO M03ra, U MUCYe3aloT COo
cMepThio TeJsa. [03TOMy NpUMHUTHBHAA AyllIa >KUBOTHBIX CMEPTHA, KaK CMepTHBI
U Te 3JIeMeHTbl CAMOCO3HAHUSA YesI0BeKa, KOTOPble UCXOAAT U3 yMepILero Tesa
(opranuveckue U YyBCTBEHHbIE BOCIIPUSITHSA).

[lapaHayka B mepuoj, MOCTMOJZepHa MoJy4aeT HOBble BO3MOXXHOCTHU JJIA
Pa3BUTHUSA CBOMX yYEHUH U UX BHeJpeHUs B MUPOBO33peHHe yesioBeKa. biaro-
Jlapsl CTPEMHUTEJbHOMY Pa3BUTHUI0 MHPOPMALUOHHOTO B3aUMOJEWCTBUS U MO-
CTOSIHHO YBeJIMYMBAIOLLEMYCH PAa3HOOOpa3svi0 KOMMYHUKATUBHBIX B3aMMOCBH-
3ell NapaHayKa 10 CPaBHEHMUIO C HAyKOHM CTAaHOBUTCA NOHSAATHEE U JOCTYIIHee /g
BCEX COLMAJbHBIX rpyni. [lapaHayka MOCTOSIHHO NpejJaraeT HOBble, HeCTaH-
JlapTHbIEe BApUAHThI Pa3BUTHUsS KYJbTYphbl U CO3HAHUS YesioBeKa. Kak rmoka3biBa-
eT UCTopuUs, 6oJblIast YaCTb TAKUX BAPUAHTOB OKa3blBAeTCsl HECOCTOSITEbHOM.
Ho kakue-TO BapuaHTBI BCE >Ke IOJIy4yalOT HaydyHOe MOJTBepKJeHHe U 00lle-
CTBeHHOe npu3HaHue. O6bIYHO 3TO MPOUCXOJUT B TOT MOMEHT, KOTZA AJIs1 3TOT0
co3peBaeT KyJ/IbTypa, a 0611ecTBO JOCTUTraeT 60Jiee BBICOKOTO YPOBHS Pa3BUTHS.

B naHHO# paboTe GbLIM pacCMOTpPeHbl IPUMePh] COLMAIbHBIX (KPUIITOBA-
JIIOTBI, 6AaHKH) U JYyXOBHbIX GAKTOPOB (MHTE/JIEKTYa/IM3M, TapaHayKa) Ha Hayy-
HOe MHpOBO33peHHe. bbuin onpejesieHbl HanboJiee 3HAYUMble COLMAJIbHbBIE U
ZAyX0BHbIE GAKTOPbl U3MEHEHUSI HAYYHOI0 MUPOBO33PEHUSI U 0O00CHOBAHHUS UX
3HaueHHUd, a TaKXKe OXapaKTepU30BaHa TeHJEHIUsI U3MeHEeHUsl POJIU COLUaJIb-
HBIX U IyXOBHBIX PAaKTOPOB.

! Enmckon Jlyka. Jlyx, ayma u teno. M., 1997. C. 45.
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1H.JI. HKcmamos,
2C.C. CemeHYyK

CPABHEHUE HAYKH U PEJIMTUHU B KOHTEKCTE INPOBJIEMbI YE/TOBEY-
HOCTH

B COBpeMEHHOM o6u4€cm6e HAYKdA 3aHumaem ﬂuaupyrowee nosiojceHue 6 no-
3HAHUU OKpy}carwuwezso mupd. B daHHoOUl cmambe paccmampueaemcs esiusiHue
HAYKU Ha coepemMeHHoe 06LL{€CTTI60, a makce nocaedcmaus 3mozo 6AusiHUSL 8 KOH-
meKcme peuwleHus np06/1eMb1 passumus UYHOCMU.

Karwuesvle caosa: HAyKa, pesaucus, NO3HAHUE, udeonoewq, e/1UsiHUe

CywecTByloT QyHAaMeHTalbHble 0ObeKTHUBHblE NMPOGJIEeMbl JAJs1 COBpe-
MEHHOTI0 001eCTBa, KOTOpble CTApalTCA PEIUThb NOCPEeJCTBOM Pa3/IMYHbIX Me-
TOZ0B No3HaHud. OHa U3 TaKUX NP0o6JIeM —— COXpaHeHHe YeJ0BeYeCKON JTUYHO-
CTU YeJIOBEK KaK OMOCOoLHabHAasl CTPYKTYypa B YCJAOBUSAX NMPONOPLUOHAIBHOTO
pOCTa MPOLIECCOB OTUYXAEeHUs. ITy I/106ajbHy0 Npob6ieMy UHOTAA HAa3bIBAIOT
COBpeMeHHBIM aHTPONOJIOTUYECKUM KpH3HUCcOM. He cMOTps Ha MHOXeCTBO TJIO-
6aJIbHBbIX NP06JiIeM, Mbl XOTeJM Obl aKLeHTHPOBaTb BHMMaHHe KOHKpPeTHO Ha
JlaHHOU npob6JieMe, TaK KaKk CYMTaeM e€ NPUHLUIHUAIbHO BaXKHOHN NPU NOCTpoe-
HUU JINYHOCTH YesI0BeKa B COBPEMEHHOCTH.

B nonbITKax HAalTH OTBETHI Ha U3BEYHbIE BONPOCH! U PELIUTH yKe UMeIo-
muecs Npo6JieMbl, JIIOAU Ha MPOTSHKEHUU UCTOPUU CO3JaBajli MHOXKECTBO I10-
3HaBaTeJbHbIX cTpaTeruil. Hanbosiee pa3paboTaHHBIMU CTPATETUSIMU B COBpe-
MEHHOM MHpe fIBJSIOTCA ABa CIoco6a NMOo3HaHUA MUpa —— HAy4YHBIN CIIOCOO, OC-
HOBaHHbBIN Ha eBPONEeMCKOM paljMOHa/IM3Me, U peJIMTHO3HOe [TI03HaHKe.

CBOé aKTHBHOE pa3BUTHE eBpOINeNCKasd pallMOHaJIMCTHYeCcKasd Hayka Io-
Jyuusa B nepuoJ; HoBoro BpeMeHu. C 3TOro BpeMeHU BCé 60JIblie HA NepeHUN
IJIaH I03HAHUS BbIJBUTalOTCA CIIOCOObI M METO/BI, IpeJJIoKeHHble YYeHbIMU U
uccaefoBatensiMu. OJHaKO 3TH CIOCOOBI I0O3HAHMUS, 3a/I0’)KEHHbIe B CTPYKTYPY
€BpOIEeNCKOTr0 pPallMOHAJIMCTHYECKOT0 MEeTO/Ia, OKPYXKAI0Iero M1Upa U 4ejioBeKa
B YaCTHOCTH, IPUBEJHU K BCECTOPOHHEN abCoJI0THU3aALMH YeJ0BEeYeCKOro «f» To
eCTb K TOTaJIbHOMY CyO'beKTUBHU3MY IIPHU OCMBICJI€HUHM NPUPOAbl YesoBeka. Ha
3Tol npobJeMe U akLeHTUpPyeT BHUMaHue JloceB A. @.: «Ilpuiwio 3To (kesaHue
€BPOIEeNCKOT0 YesJ0BeKa) K MOJHOMY 000KEeCTBJIEHHUIO U abCOIOTU3AIUH JIUY-
HOCTH, Tak 4To B KoHLe XVIII B. 6yzeT yxxe HeyAUBUTENbHO, ecnu Puxte u3 A
CTaHeT BbIBOJUTH U BCEr0 YeJIOBeKa, U IPUPOAY, U caM ADCOIOT».[2]

Tak Kak B Te4eHHe NOC/JAeJHUX BEKOB 3HaY€HUEe HAayKU JJI 4esoBedyeCcTBa
HEYKJOHHO pOCJIO, @ BMECTe C 3TUM POCJO U eé BJIMsSHHUE Ha OOLIeCTBO, TO Ha
JlaHHBIF MOMEHT Y HayKH BbICOKas CTelleHb IPM3HAaHUA U JjoBepus B Mupe.[3] B
CBA3U C 3TUM B MHpe HaxoJATCs MHAUBUJbI U YaCTHble MOHOIIOJIMY, KOTOpPble
MCIOJIb3YIOT HAayKy KaK CPeACTBO YIpaBJieHUs] OOIEeCTBEHHbIM CO3HAaHUEM B

! Ucmamoe Hukuma Jimumpuesuy - cmydenm, Baadumupckuti 2ocydap-
cmeeHHbll yHugepcumem umeHru A. I'. u H. I'. Cmosemosuwix, Poccust.

2 Cemenyyk Cemen Cepzeesuu - cmydeHm, Baadumupckuii 2ocydapcmeeHHtblil
yHugepcumem umeHu A. I. u H. I'. Cmosemosubix, Poccusl.

Hayunwlli pykosodumenw: AnekcaHdposa Osavza CmenaHosHa — kandudam
dusocopckux Hayk, doyenm, Baadumupckuili eocydapcmeeHHblll yHU8epcumem
umeHu A. I'. u H. I'. Cmosemosuwix, Poccusl.



BAKAJABP o Ne3-4(39-40),2018 ¢ ISSN 2410-2350

CBOMX YTUJIMTAPHBIX LessX. OHU GOpPMHUPYIOT MUPOBO33peHYECKYI0 6a3y, Hieo-
JIOTUIO, KOTOpas HampaBJsJd Obl 00ILeCTBO B HYXHOM COLMaJIbHO-
3KOHOMUYECKOM HampaBJyieHHUU. «XOTs B COBPEMEHHOM OOIIECTBE CYLIECTBYIOT U
aHTUHAy4YHbIE JIBIPKEHUS, B [1eJIOM HayKa BOCIPUHHMMAETCS KaK O/1HAa U3 BbICIINX
[[eHHOCTeU IMBUJIU3ALUHU U KYJAbTYPbI». [3]

Hay4yHo-TeXHUYeCKHUH Nporpecc OCTAaHOBUTb HEBO3MO>KHO, 0COGEHHO KO-
rla Ha Hay4yHble UCCIel0OBaHUSA CyLeCTBYeT COLMa/bHbIM 3aka3. CTpeMmJjieHHe
JIIOJlel K YBEJUYEHHI0 CBOEro 6JIaroCOCTOSIHUS M YJIyYIIeHHEe CBOEro YPOBHS
»KU3HHA 00YCJI0BUJIO 3TOT HEUCCAKAeMbIi COLlMAJbHbBIM 3aKa3. «B TexHOreHHOMH
[IMBU/IM3aL M1 MEHSATCS TUIbI U GOPMbI O6LIeHUS JII0JieH, TUIIbI IUYHOCTEN U
Ux 006pa3 xusHu»[3]. YesoBek HauMHaAeT yTPayHMBaTh CBOK «4YeJOBEYHOCTbY,
JIMLIASICh KaKUX-JM6GO JAyXOBHO-HPABCTBEHHBIX YCTAaHOBOK. ['0BOPSI 0 JIMYHOCTHU
3ana/iHoeBponeickoro yesoBeka JloceB A. ®. 3ameyaeT.: «4es0Bek 0OKa3blBaeTCs
y>Ke He 3aHHTepecoBaH B €ro JIMYHOCTHOM CyO6CTaHIMOHAJIbHOCTH. JIMUHOCTHAsA
Cy6CTaHLMOHAJIBHOCTb — 3TO OH caM».[2] OfHOBpPEMEHHO C MOoTepel AyXOBHOMN
ueHTUPUKALIMY caMa »KU3HeJesTeJbHOCTh YeJ0BeYecTBa B HallleM BeKe MpH-
BeJsla K 06pa30BaHHUI0 MHOXKeCTBA IJ1I06a/bHbIX TP0o6JieM. HeKoTopble U3 HUX fAB-
JISIIOTCSA IPSIMOM yrpo30# CylecTBOBaHUIO YesloBeKa Kak Buja. JloceB A. @.: «Ye-
JIOBEUECKUN CyO'bEKT OKasaJics Ha Gepery 6e36peXHero Mops, TEMHOT0 U Gec-
KoHeuHOT0. OH oLy THJI cebsl B OKeaHe 6eCCMbICJEHHOTO 6bITHS, H60 TOJIBKO OH
OJIUH €CTb CMbICJI».[2]

Kak y»xe 6bLJI0 CKa3aHO Bblllle MeTO/ibl HAyKH, OCHOBAaHHbIE Ha KpUTHYe-
CKU-3MIIMPUYECKOM MOHUMaHUU BceX GeHOMEHOB U SIBJIEHWH ObITHS, IPUBEIU
4yeJI0BeYeCTBO K KPU3HUCY AYXOBHOI'O ObITHUA. [IpU 3TOM NPOTHUBOIOJIOXKHOE I10-
3HaHMe (peJIMrMO3HOe) paccMaTpUBaeT YesloBeKa He Kak 6e3/IMyHoe U 6e3HpaB-
CTBEHHOE CyILleCTBO, a KaK Ha BaXKHOe 3BeHO MUpo3/aHus. [locTeneHHbIN reHe-
3MC Hay4YHOTO MeTo/a M03HaHHUs TaK WJM WHaye 3aTparuBaj BOIPOCHl PEJIUTHU-
O3HBIX ZJIOTMATOB B UTOre JIM60 NOATBePXkAas, MO0 BCTyNaeT B IPOTUBOPEUHE.
«CoBpeMeHHble OTHOIUEHUS MeXJy HayKoW M pejurded MOXXHO Ha3BaThb
060c06/1eHHBIMU».[1]

OpHako, ciefyeT y4yecTb, YTO HU CTOJIb BJIHUSTENbHOE B COBPEMEHHOCTH
Hay4yHOe [03HaHUe, HU peJIMTM03HOe MO3HaHUe He CIOCOOHBI AaTh MOJIHOLEH-
HbIM ¥ 6e3yC/JIOBHO UCTHHHBIM OTBET Ha M3BeYHble YeJoBeYyeCKUe BOMPOCh], Ha
KOTOPbIE YeJI0BEYECTBO UIET OTBEThI HA NPOTSHKEHUM Bcel ncTopuu. Ho cyme-
CTBYeT MHEHUE, YTO OHU He CIIOCOOHBI Ha 3TO IO pas3/ieJIbHOCTH, HO eCJId OHU
NPUAYT K ONpesieJIEeHHOMY COIJIaCUI0 U B3aUMO/IEMCTBUIO, TO, BO3MOXKHO, HEKO-
TOpbIe OTBETHI OY/IyT Hal/IE€HBI.
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UHpopmanus A/1s1 aBTOPOB

KypHan «bakanaBp» BBIXOJJUT exKeMeCAUHO.

K ny6siMKanuy NpuHUMATCH CTaTbU CTYJEHTOB U MaruCTpPaHTOB, KOTO-
pble XkKeJlalT ONMy6JIUKOBAaTh pe3y/bTaThl CBOEro UCCJIeJ0BaHUSA U NIPe/iCTaBUTh
HX CBOMM KOJIJIETaM.

B penakuuio xypHaJsa npefoCTaBJ/IsSIOTCS B OTAe/IbHBIX ¢daiiax 1o sJjek-
TPOHHOH NOYTe CJeAyIolie MaTepruasbl:

1. ABTOpPCKHUM OpUTrHHaJ CTaTbHW (Ha pycckoM s3bike) B ¢popmare Word
(Bepcus 1997-2007).

Tekct Habupaetca mpudptom Times New Roman Cyr, kersiem 14 pt, ¢ no-
JIyTOPHBIM MeXJYCTPOUHbIM MHTepBasoM. OTCTymbI B Hadase a63ana - 0, 7 cm,
ab3alnbl YeTKO 0603HavyeHsl. [1os14 (B cM): cjieBa U CBepxy — 2, clipaBa U CHU3Yy - 1,
5.

CTpyKTypa TeKkcra:

e CBeieHHA 06 aBTOpe/aBTOpaX: UM, OTYECTBO, GaMUJIHSI.

+ HasBaHue cTaTbhu.

e AHHOTaUMs cTaThi (3-5 cTpoyek).

» Ki1roueBble c10Ba 110 cofiep:KaHUIO cTaThU (6-8 cji0B) pa3meLialoTcs Mo-

cJle aHHOTAalUH.

¢ OCHOBHOM TEKCT CTaThH.

CTpaHuLbl He HyMepyTCA!

06beM cTaTbU — He OrpaHUYUBaETCH.

B HazBaHuu dailzia He06x04MMO yKa3aTb paMU/IMIO, HHUIMAJIbl aBTOpa
(mepBoro coaBTopa). Hanpumep, UBaHoB U. B.cTaTbs.

CTaTbsl MOXKET COJZlep>KaTh JII060€e KOJIMYECTBO WIJIIOCTPAaTHBHOrO Ma-
TepHvaJsia. PUCyHKH NpefOCTaBAAIOTCA B TEKCTe CTAaTbU U 00s3aTesJIbHO B OT-
JenbHoM ¢aiiye B popmarte TIFF/JPG paspeuienvem He MeHee 300 dpi.

[To KaX/IbIM PUCYHKOM 00513aTeJIbHO JO/DKHO ObITh HA3BaHUE.

Becb W/IOCTPAaTHBHBIM MaTepyas BbINOJHSAETCS OTTEHKAMU YEpPHOro M
Ceporo LBeTOoB.

®opMyJibl BBINOJHATCA BO BCTPOEHHOM pejakTope ¢dopmys Microsoft
Word.

2. CBefieHust 06 aBTope (aBTOpax) (3aMOIHSIOTCS HA KaXK0ro U3 aBTOPOB
Y BBICBLJIAIOTCS B 0AHOM (aiise):

e UMs, 0TUECTBO, paMuus (MOJTHOCTHIO),

e MeCTO paboThl (yuebnl), 3aHMMaeMasi J0KHOCTh,

¢ cepa Hay4YHBIX UHTEPECOB,

e a/ipec (C MOYTOBBIM MH/EKCOM), Ha KOTOPbIM MOXKHO BbICJATh aBTOPCKUH

3K3eMILJISAP XKypHaJIa,

e a/ipec 3JIEKTPOHHOU MOYTHI,

* KOHTAKTHbIN TesiedOoH,

¢ Ha3BaHUe pyOPUKH, B KOTOPYIO HEOOXOAMMO BK/IOYUTD MyO/IMKaALUIO,

e HE06X0AMMOE KOJIMYECTBO 3K3eMILJISIPOB XKypHaJIa.

B Ha3BaHuu dailzia HEOOXOAMMO yKazaTb (aMUIMI0, UHHULHAJIBI aBTOpa
(nepBoro coaBTopa). Hanpumep, UBaHoB U.B. cBe JeHUsI.

Anpec a1 HanpaB/IeHUs cTaTell U cBeJeHUi 06 aBTope:
bakalavrjourn@gmail.com

MbI >kaeM Bamux crarteit! Y gauu!



